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INTRODUCTION
Two cities lie facing one another.  The one is made out of stone, the other out of reeds.   The two cities stand in opposition to each 
other; each reflecting what the other denounces.  The 'City of Stone' exclusively represents the built forms of the coloniser and the 
‘City of Reeds’ that of the colonised.  Embodied within this image lies the entire dichotomy of the post-colonial African city. 
Africa is a place of contrast.  The cities in the post-colonial developing world bring together a very complex set of histories, marred by 
violence and oppression.  Life in the post-colony requires a long process of liberation, as new identities and cultures have to be 
reconstructed.   Africa continues to struggle against its past, for its future. 
 “African Cities can be seen as a frontier for a wide range of diffuse experimentation with the reconfiguration of bodies, territories, and 
social arrangements necessary to re-calibrate technologies of control” (Simóne 2004: 2).   Post- colonial theorist Abdumalique Simone 
investigates how the contemporary African city generates itself as a negation to its colonial past.  It is this process of resistance and re-
imagination, that Simone is referring to,  which fascinates me, and which has become the departure point of this thesis.  
The aim of this thesis is to explore architecture as a synthesis of relationships between opposing phenomena which serve to  
illuminate and reinforce one another.  This notion will be investigated on many different levels.  I have chosen to locate my project in 
the city of Maputo, in Mozambique.  Maputo, more than any other African city that I have visited, displays a very unique synthesis of 
both western and African spatial formations, which co-exist in the most fascinating manner.  Moreover I think that the particular 
combination of the colonial vs. the indigenous  often results in a positive urbanism which allows the city to function on many different 
levels of use and meaning,  formality and publicness.  
As a way forward I propose to develop the concept  of a 'hybrid modernism’.  From typological studies in the city I will show how the 
colonial modernist architecture in Maputo possesses a certain flexibility, which has allowed the informal city to thrive.  By 
understanding how the informal generates itself, urban design principles will be developed and applied to my own proposal. 
Furthermore I will investigate how certain disciples of the modern movement, practicing architecture in the colonial world, have 
managed to find bridges between tradition and modernity.  The aim of this study is to identify key strategies that can guide meaningful 
architectural interventions in the post-colony, and to understand how to create exemplary architecture, (Coléman 2005: 6) that is not 
bound by time or fashion.     
1.1  OPPOSTITIONS
Investigating the dialectics of  contemporary African 
urbanism in the City of Maputo, Mozambique
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1.2  SIGNIFICANCE OF THE INVESTIGATION 1.3    APPROACH 
The cities in the developing world face similar problems today, 
the largest being a global population explosion, poverty and 
rapid urbanisation.   I believe that in such times the greatest 
and most noble role of architecture is its capacity to shape 
social environments, help find sustainable development 
strategies, and to open up possibilities for economic growth.   
Sustainability in a time of limited resources, has become the 
major driving force for future urban development. 
Maputo as a context demands a step back from the traditional 
debate around formal design intervention.  Not only because 
Mozambique is one of the poorest countries in the world, but 
more importantly because the city's economy and urban 
growth has been driven mainly by the informal sector for a 
significant amount of time.  This greatly impacts on the role of 
the architect, especially on an urban design level.
The significance of this investigation is therefore firstly, that it 
seeks to understand and address the effects of the global 
phenomena mentioned above.  Secondly, it is the concern with 
the capacity for design to define and make place in the post-
colonial environment.  It has been a great question for South 
African architects in recent years, and perhaps one that is 
particularly poignant at a time of building a new democracy.  
I have chosen the theme of oppositions as a lens through which 
to study and define the issues that have been outlined above.    
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I believe that you learn most about architecture through 
studying as many buildings and places as possible.  This played 
a part in  choosing to do my project in Mozambique.  I felt that 
it would be a richer all round experience, that I could meet new 
people, discover new places and most importantly learn to 
develop an approach to architecture beyond my own country.  
The difficulty of accessing information meant that I had to 
gather most of it by myself, with the help of local interpreters.  I 
enjoyed not being bound by my own pre-conceived ideas since 
I was forced  to assess the issues primarily from the perspective 
of the local people. 
The approach to the project was  organic and unraveled 
through a series of discoveries.  The methodology I chose to 
adopt was not to start off with a programmatic brief, but rather 
to find a site that captivated me, and to let urban research 
determine the project brief.   This meant that I had to spend a 
lot of time on site, documenting, interviewing, looking, feeling 
asking and finding things that would finally shape and 
determine my own intervention.  I could never reflect in this 
document the richness of this experience, and I truly believe 
that beyond the final outcome of the thesis the process has 
been the most important and enjoyble part.  
The approach to the architectural intervention is pragmatic 
and idealistic at the same time.  It seeks to truly grapple with 
the social and economic issues in the  area, but also proposes 
something grander than what might be economically viable.  It 
is in essence also a theoretical question that I have explored 
The design, as much as it has been shaped by the programme 
and  context, also  seeks to address a bigger theoretical 
question, that of the synthesis and harmony of opposites.  
1.4  THEORETICAL PROPOSITION  THE DIALECTIC
Philosophically the thesis will be underpinned by the Hegelian concept of the dialectic. According to the Miriam Webster online 
dictionary, the dialectic is defined as follows:
“Main Entry: di·a·lec·tic 
Pronunciation: "dI-&-'lek-tik
Function: noun
Etymology: Middle English dialetik, from  dialektikE, from feminine of dialektikos of conversation, from dialektos
1 a : the Hegelian process of change in which a concept or its realization passes over into and is preserved and fulfilled by its opposite; also : 
the critical investigation of this process 
b : (1) usually plural but singular or plural in construction : development through the stages of thesis, antithesis, and synthesis in 
accordance with the laws of dialectical materialism.  (2): the investigation of this process (3) : the theoretical application of this process 
especially in the social sciences
2 usually plural but singular or plural in construction a : any systematic reasoning, exposition, or argument that juxtaposes opposed or 
contradictory ideas and usually seeks to resolve their conflict b : an intellectual exchange of ideas.
3 : the dialectical tension or opposition between two interacting forces or elements.”  (Dictionary 2007)
In very simple terms the dialectic can be defined as follows:  An existing 'thesis' generates its opposite or 'antithesis', the two merge to form 
a 'synthesis' which in turn generates a new 'thesis'.  Daniel Berthold-Bond interprets Hegel's dialectic as a way of thinking which departs 
from “seeing the differentiation and opposition between things”, but which then evolves into a more rational thought process which sees 
the “interconnections and mediations between opposing phenomena”.  (Berthold-Bond 1993:89 )  
This dialectical tension, according to Hegel, is the inherent nature of the world and has thus become a basis for thought and knowledge.  
Hegel argued that the principle of the negative (or that which opposes) is in fact positive because it is through the synthesis of opposites 
that we arrive at a “higher perspective”.  Moreover, it is precisely these tensions which create vibrancy in the city or as  Hegel stated: 
“that which is undifferentiated is lifeless.”                                      (Berthold-Bond 1993: 91)
Frida Kahlo. The Two Fridas. 1939. Oil on Canvas. 173.5 x 173cm , 
Museo de Arte Moderno, Mexico City,(Alcantara 1999: 68)
thesis Antithesis+ = Synthesis
New Thesis
 DEFINING THE PROJECT   
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Map of Africa, locating Maputo.  (Claus en Kaan Architecten 2004: 8)
Map of the world, locating European influences
(After King :1979)
In the painting entitled Los dos Fridas or The two Fridas, Frida Kahlo expresses the duality within herself.  Born in Mexico, to a Mexican 
mother and a German father, Frida is caught between two worlds.   She expresses this clearly by clothing the two Frida's differently.  The 
one Frida (rejected by her husband Diego) is dressed in a Spanish-Colonial white dress, and the other (adored by Diego) is wearing a 
traditional Mexican Tehuahna dress.  Her life force originates from a photograph of Diego, which feeds life into the hearts of both Frida's, 
but the rejected Frida's artery is spilling the blood on her white dress and her heart is exposed.  This painting expresses many of the 
dialectical tensions experienced in the post-colony.  Frida investigates notions of a simultaneous affinity and rejection between the 
colonial and the indigenous, which are both present in her identity as a part of the colonial system.  The diagram below illustrates the 
cultural overlap that occurred during colonization.  Out of the process of the amalgamation of opposing forces, which have violently 
collided with one another, the post-colony struggles to reconcile its parts into a meaningful new whole.  
Maputo, 
Mozambique
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02  LOCATING THE PROJECT
2.1 MAPUTO A CITY BETWEEN TWO WORLDS
Maputo is a magical place.  Virtually unscarred by the 
superficial post-modern facades, the shopping malls, and the 
residential estates, Maputo has clarity and an architectural 
beauty that is utterly refreshing. Colourful, geometric 
modernist facades form the bulk of what the people refer to as  
the 'City of Stone'.  Beyond the outer ring of the formal city lies 
what the people call the 'City of Reeds', where the rural 
traditions and lifestyles have been adapted for a denser, more 
urbanised situation.  Almost everywhere you walk, the streets 
are teeming with life, in a relaxed tropical manner people are 
going about their daily business.  
Maputo is currently at the beginning of a new period of growth 
and development.  After nearly five centuries of Portuguese 
occupation, Mozambique finally gained independence in 1974 
(Slater 2002:15).  The devastating fifteen year-long civil war, 
virtually brought the formal economy of Mozambique to a halt  
(Slater 2002:16). 
Even though Mozambique is experiencing a new wave of 
development, it is clear that the informal economy of Maputo 
is still much larger than the formal economy.  This has a large 
impact on how the city is used.  Massive rural migration from 
the interior of the country, sparked by the civil war in the 
1980's, increasingly promoted the 'ruralisation' of the formal 
city as the migrants found their means of survival in the urban 
setting.  
In Maputo, and like most African cities, there is at all times the 
relationship between the formal and the informal city.  The 
formal city is traditionally understood as the planned city, and 
in the case of Maputo, it can be divided into three different 
categories:  The first category is that of the Portuguese colonial 
architecture, representing only imported western concepts of 
space.  The second category represents the wave of  
International Style  Modernism, which was applied at a large 
scale around the world after the Industrial Revolution in 
Europe.  This modernist colonial architecture is what makes up 
the bulk of the 'City of Stone' and was largely realised during 
the 1960s and 70s, before independence in 1974.  The third 
category relates to a 'contextual modernism', where at times 
the modern architecture produces a distinct local expression, 
by adapting to the specific conditions of the local climate, 
culture and materials.   
The informal city can be referred to as the formally unplanned 
city.  In its purest form it represents the local, Mozambican, 
concepts of space.  It is however also a city that materialises 
out of the reality of poverty and rapid expansion as more 
people flock to urban areas.  The informal city grows 
organically and appropriates both traditional African methods 
of construction such as leaves, reeds and mud, as well as the 
scraps of modern industrial materials such as corrugated iron 
and concrete blocks. 
In his book, For the City yet to Come: Changing African life in 
four Cities,  Simone (1998:10).  states:  “The impact of different 
pre-colonial forms of urbanisation, colonial logic and 
administration, and post-colonial development of African
 cities make them heterogeneous in character. Yet in the face of 
global economic restructuring, the particular economic 
arrangements, cultural inclinations, and forms of external 
engagement that largely made African cities different to each 
other are being unraveled”.
Filip de Boeck points out that in the case of Kinshasa in the 
Democratic Republic of Congo, it is in fact the total 
disintegration of the formal infrastructure that defines the so-
called 'imaginary city':  “In the post-colony, moreover, 
categories such as centre and periphery, of city and village, and 
the string of qualities attached to them, have often themselves 
become states of mind rather than objective spatial qualities.  
The way in which the urban and the rural are constantly de-
constructed in the post-colony necessitates an imaginative 
theorising of that reality” (De Bóeck 2004:41).  In 
Johannesburg one could argue that the formal arrangement of 
the deliberately segregated Apartheid city can never be 
entirely mended, but that the newly found mobility of the 
previously disadvantaged communities are redrawing those 
spatial boundaries.  
If Johannesburg and Kinshasa represent the extremes by which 
the formal structure is either no longer existent or dominant, 
Maputo represents a city constantly mediating between these 
opposites.  This process is not linear, even if it is propelled by 
the emergency of poverty, new definitions of ownership are 
being outlined: “…this state of emergency enables, however 
fleetingly, a community to experience its life, its experiences 
and realities, in their own terms, this is our life, nothing more, 
nothing less” (Simone 2004:5).
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Colonial modernity was also about disciplining and cultivating the body.  Complex and uneven transformations of the economy (relations of 
ownership, property, labour) were accompanied by the development of new social relations, especially in the cities.  These entailed among 
others, new uses of the body and pleasures, new ways of living and dying, novel forms of desire.  The process of social reproduction itself 
increasingly depended not only on the availability of the means to meet human survival, but also on a vast array of imaginary forms, on the 
circulation of dreams fantasies and fictions.  The city as a space of heterogeneity profoundly transformed long-standing ideas about 
belonging, the symbolics of sexuality and self-consciousness about the “fashioning” of human identity as a manipulable, artful process.  
 
             Extract from : Variations on the Beautiful in Congolese Worlds of Sound, by Achille Mbembe (Nuttal 2006: 65)
2.2  VISUAL ESSAY 
       ‘THE COLONISER AND THE COLONISED’
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‘CITY OF STONE’
SURFACE OF THE ‘CITY OF STONE’
BODIES OF THE PEOPLE 
SUPERIMPOSED: THE CITY AND THE BODIES
‘CITY OF REEDS’
Fold out 
This section  introduces the context and current affairs in the city of Maputo.  I will refer  to the work of  Jeremy Grest from the University of 
Natal, who has studied the city from a political and urban management perspective. 
On a visit to Maputo, any South African will realise that the city lacks the very basic municipal services which are taken for granted at home.  
Primarily the city fails to manage its storm and waste water, as well as the solid waste removal.  This  has created an unsanitary and unsafe 
urban environment for the majority of the inhabitants.  Grest states that what Maputo experienced over the last 30 years in its transition 
from a colony to a one party Frelimo state and finally to a multi-party state, with a civil war in between, is a continued informalisation of the 
economic environment, the urban environment, and the political environment, due to a lack of capacity of the State to manage and control 
the city.  (Grest 2007)
This can largely be attributed to the massive influx of people from the rural areas during the civil war in the 1980's, which caused the city to 
double in size to approximately two million today.  In conjunction with the urban growth, rural production was dramatically reduced.  Price 
controls and attempts by government to regulate the market led to a great lack of resources, necessitating an informalisation of the 
economy.  The combined effects created a total collapse of urban infrastructure, and a withdrawal of the State from regulation, as it could 
no longer manage the city effectively.  To help improve the production of food the State encouraged co-operatives to grow fresh produce 
and reduce importation, mainly from South Africa.  (Grest 2007)
Currently Maputo is divided into 5 urban zones.  Zone 1, which is the old colonial city, receives the bulk of the services, zone 2-receives 
some services, and zone 3-5 are virtually unserviced.  As the zones 3-5 mainly consist of an organic web of informal housing  which is slowly 
becoming more formalised, it is also very difficult to service these areas, as vehicular access is limited.  The result of this lack of 
management is that the people have created their own urban management strategies.  
Amongst the social and environmental problems which are currently faced in Maputo are: severe poverty, lack of resources, HI & AIDS, 
crime and total collapse of state capacity.  In one word, Grest named this a form of “infra-citizenship” or “a sub form of citizenship”.  
According to Grest, the people of Maputo survive by relying on kinship networks, non-market solidarities, multiple households (some 
beyond the borders of Mozambique), peri-urban / rural resources and knowledge, new social links, churches and the mobilisation of 
community resources.  This new social order has also caused a re-traditionalisation of policies.  As a result of the lack of resources the 
informal markets of Maputo thrive.  (Grest 2007).
2.3   THE INFORMALISATION OF URBAN 
        MANAGEMENT IN MAPUTO
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Image showing lack of waste management
Image showing a thriving informal market in Maputo
These markets have almost become the new form of citizenship where everyone has the opportunity of buying and selling to make a living.  
The foreign goods sold in these markets are either imported from South Africa or China and are also said to be re-cycled stolen goods.   
In recent years the trend towards globalisation and the free market economy, have created new interesting (yet worrying) dimensions in 
the economy of Maputo.  South African based and owned supermarkets are starting to appear along with casinos and cluster homes, as 
well as some large Chinese enterprises.  On the one hand such development is much needed and should  be welcomed, yet on the other, 
these powerful forces need to be tempered so as to respond to the local traditions of city-making and climate.  
In the light of the discussion on urban management, it is clear that the municipality  is unable to  manage all the zones of the city effectively, 
which means that communities are having to manage most of the essential services themselves.  Solid waste management remains  one of 
the biggest urban problems in Maputo, as it is also a serious health hazard.  
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Image showing informal builders market in Maputo
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3.2.1      A THOUSAND DESIGNERS
Re-defining the Informal as a means to find new design rules. 
At the 'Holcim Forum for Sustainable Construction 2007' in 
Shanghai, I had the opportunity to participate in a two-day 
workshop held on the topic of 'Informal Urbanism'.  This 
discussion was firstly about defining the 'informal' and to 
clarify and broaden its meaning.  
Traditionally we refer to informal urbanism as the 'unplanned' 
because it is an urbanism that emerges outside the legal 
framework of city development.  This however, does not mean 
that it is not planned, but rather that it is not always regarded 
as legitimate by the state.  Phillipe Cabane refers to this matter 
in his paper entitled 'In betwixt legal and illegal: A philosophical 
approach to the rights of the urban poor (Cabane 2007: 85).  
He argues that the western tradition of city planning “is based 
on the assumption that urban development has to be 
controlled by legal means” but that the rise of informal 
settlements in the developing world has gained major 
significance.  
In a city like Maputo, where the 'informal' is quickly surpassing 
the 'formal' urban structure, one has to realise that it is no 
longer a question of legitimacy, since the state is unable to 
provide a better urban environment. The question that we 
therefore have to ask ourselves as designers, is how we could 
facilitate informal development.  Cabane makes the point that 
“because the poor operate in the diffuse space between legal 
and illegal their basic rights are not protected under 
constitutional law” (Cabane 2007: 85).  It is therefore of great 
importance to review the urban legislation.  
This thesis is based in the belief that architecture is first and 
foremost a social practice.  The former mayor of the Columbian 
city of Bogota, Mr.  Enrique Penalosa,  stressed in his talk at the 
conference that cities should be about the pursuit of urban 
pleasure and not only efficiency.  His argument pivots around 
the fact that equitable urban environments are essential 
ingredients for cohesive social conditions to emerge in any 
given place.  In Johannesburg the formal city structures 
fracture and segregate the environment and therefore the 
society. 
Penalosa, stressed the importance of public spaces, adequate 
pedestrian walkways and bicycle roads, as the primary 
ingredients for a good city.  My belief is that a good city in Africa 
will also put in place adequate measures to manage the 
informal structures which give life to the urban poor, instead of 
expelling them from the urban environment.  
Mr Yung Ho Chang, the Head of the Architecture School at MIT, 
Cambridge, summarised the panel discussion about Informal 
Urbanism in what he entitled:  
Why Informal Urbanism is In (hidden forms and the pursuit of 
urban pleasure)
“INTUITIVE  INCIDENTAL  INSTANT  INDIGENOUS  INVISIBLE 
INDIVIDUALISTIC  INACCURATE  INSANE  INGENIOUS  
INTELLIGENT  INTERPRETATIVE  INFINITE ...
 ...  INFORMAL URBANISM IS INCREDIBLE“
I will now explore some of the main themes that came out of 
the workshop discussion at the conference which has helped 
me to define more clearly what informal urbanism is about:
Firstly, Informal Urbanism can be defined as being innovative, 
interactive and inventive.  The incredible version of the 
collective is exercised between social forces and infrastructure 
in order to create urban equity.  Informal urbanism questions 
the very notion of the master plan, which is fixed, by creating 
interventions with no fixed rules of gain.  It is creative, inclusive 
and resourceful.
Secondly we can understand Informal urbanism as an 
integrated, interaction, infiltration and invasion of existing 
systems or in-between different systems.  In this sense it is an 
urbanism that is constantly reconfiguring its relationships in an 
almost Darwinian sense, finding the most effective construct 
through a dynamic process of trial and error.  This questions the 
notion of permanent boundaries in cities and calls for a looser, 
more open ended urban framework. In that sense we need to 
consider a set of design rules which are to be developed for 
such open ended frameworks that assist in the process of 
pieces adding to a whole.
Thirdly, Informal Urbanism as informed, informative, making 
information flow through invisible networks of people and 
systems.  These familial or historical networks operate 
between the public and the private, and allow very  intricate 
systems to work. 
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By understanding and working with these existing social and 
economic networks, architects could provide for, and support 
the needs of any given community much more effectively.  
Finally informal urbanism is resourceful, by re-cycling and re-
using the waste products of formal urbanism, it is industrious 
and paramount to a future of limited resources.  The 
complexity and sophistication of such systems should not be 
underestimated. 
Emerging out of all these ideas is the central concept of 
hybridity and simultaneity in cities where informal cities 
should be encouraged to have the necessary formal layers and 
formal cities are allowed to have the informal layers that 
sustain fragile economies.  Even though the tensions are vast 
between all the binaries;  affinity and rejection, opportunity 
and hygiene, legal and illegal, permanent and temporary, 
authority and sub-ordinance, power and powerlessness.  
Architecture as a social mechanism can allow for a more 
integrated urban approach. 
I will never forget the day I visited Xipamanine, the oldest and 
largest informal market in Maputo.  One enters the market 
from the street edge, where things are very busy and chaotic.  
Organically the market has grown from its centre outwards.  
Weaving through a curved route passing countless stationary 
stalls, one is lead to the interior of the market.  Constructed out 
of a myriad of sticks and corrugated iron sheets, it is as if 
standing inside a forest.  From this vantage point, what
XIPAMANINE MARKET:  AN INFORMAL WONDER
 appeared to be a chaotic disorganised mesh from the outside, 
revealed itself as a highly ordered grid from the inside. 
I can clearly identify that there are various sections, here I can 
buy rice, the tomatoes are over there, if I go right I can by any 
fabric under the sun, on the edge I can order a cooked meal, 
outside there is a mountain of coconuts.  I will never 
understand why the goats are sold next to the nuts and bolts 
and the sanitary-ware, but as an architect I would also never be 
able to re-organise this market more effectively.  Under no 
circumstances would an architect be able to construct a reality 
as richly vibrant and organised as the market of Xipamanine.  It 
is the incredible collective piece, which has grown organically 
over time, and without the guidance of a masterplan.  
The question to be asked now is what does this mean for 
architecture?  What is the role of the architect when the 
people themselves are already so good at creating their own 
urban environments?  
I believe that the role of architecture has changed 
tremendously since the beginning of the 20th century, 
especially in the context of the developing countries.  The 
social challenges faced within these cities require architects to 
work very closely with the informal systems by which people 
have survived and created their own environments.  Urban 
legislation,  planning, and the entire design process need to 
incorporate and understand informality as an invaluable part 
of the urban structure.  
5.2.2  THE  LAYERING OF THE CITY : 
The formal and the informal, the public and the private.  
The city of Maputo displays a unique synthesis of the formal 
and the informal.  I have selected a few typologies that 
illustrate how the formal city  accommodates  the informal 
activities.    The aim of the analysis is to demonstrate that the 
architecture, specifically the modernist buildings dating from 
the 1950s onward, lends itself to accommodate certain 
informal activities  even though it was not necessarily designed 
to do so.   The Cartesian grid  of the colonial city gives an 
underlying order and clarity. This allows for efficient vehicular 
movement, easy access and serviceability, which is vital for the 
formal economic activities to function well.
STREETS
The primary success of this modernist infrastructure is the way 
in which it addresses the street.  The street is the public space 
along which the entire urban drama is played out, and along 
which an extremely diverse range of activities can take place.  
The generic typological success of the buildings is that they 
expand the possibilities of street life on ground level. 
Firstly, the pavements of Maputo are large and are therefore 
far more conducive to informal street trade than in the CBD of 
Johannesburg for example.  Secondly, the sidewalks have 
thresholds that filter the transitions from the public to the 
private realms, and create opportunities for various uses.  This 
layering of the activities from the formal to the informal and 
public to private, is what makes Maputo such a vibrant and 
pedestrian friendly city. 
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The constant overlooking of the street that happens above 
ground level also ensures that the street remains a safe place to 
be in.
A)  Tight street edge with dense informal trade:
The typology of a tight street edge usually exists where there is 
retail or non-residential use on ground level.  Essentially the 
informal traders position themselves around the formal shops 
in a way that creates maximum opportunity for profit.  
Occasional relief from the busy street is created through semi-
public courtyard spaces that link to activities behind the formal 
row of buildings.  This is a symbiotic relationship between the 
formal shops and the informal traders. The hawkers generally 
sell goods that are related to, but not necessarily the same, as 
the formal shops in front of which they position themselves.   
This not only creates a visual drama, which attracts attention, 
but also serves to slow down the pedestrians who might be 
more compelled to buy something.
B)  Buildings raised on pilotis:
By partially raising the buildings off the ground, new realms of 
semi-public street spaces are defined.  This gives the 
pedestrians or inhabitants the choice of how much they would 
like to engage with what is happening on the street, or may 
provide shelter from the elements.  This encourages a wider 
variety of activities to take place on ground level.  
PedestriansHawkers
A)  Tight street edge with dense informal trade
16
C)  Generous Corner sites:
By stepping the buildings back at the corners of the city 
blocks, one creates the opportunity for a public gathering 
space in a dense urban environment.  The street corners of 
Maputo are not only waiting areas for taxis and busses, but 
are also the arrival spaces for the pedestrians crossing busy 
intersections.  These corners are often given special 
architectural attention.  
D)  Defining thresholds through the use of vegetation:
This typology is applied to both residential and commercial 
buildings.  A little garden signifies where the entrance to 
the building is but also creates thresholds leading from the 
most public space of the street to the most private space 
inside the buildings.  The vegetation helps to bring a softer 
edge to the robust urban environment but more 
importantly it gives a sense of pride to the street.  
PLAN
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E)  Low walls and front courtyards:
In dense urban areas, the creation of front-courtyards by 
means of low walls immediately creates a safe environment in 
which children can play.  This provides an extra layer of safety, 
between the house and the street, whilst it also defines entry.  
As in the case of typology D, the front courtyards define semi-
private or semi-public spaces.  
F)  Courtyard Row housing:
This prototype of low-rise row housing is arranged in a u-shape 
to form a courtyard in between the buildings.  The courtyard 
forms a generous play area for children. This semi-public space 
is away from the dangers of traffic, yet still maintains a direct 
relationship with the street.  The double-story housing blocks 
have balconies facing into the courtyard ensuring that the 
children can be observed from within the buildings.  To make 
the space extra special, a mural is placed on the end wall of the 
courtyard.
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The instantaneous informal city; its beauty a collective creation.   
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3.2  Hybrid Modernism in the (Post)-Colony.
To develop my architectural argument for this thesis I will focus 
on how the modern movement was developed in the colonies.  
I have always had the belief that with the post-modern 
movement in architecture, especially the version that was 
applied in the global capitalist consumerist fashion, 
architecture lost most of  its integrity and meaning. 
Not only has the last decade of construction in South Africa 
shown that there is no real concept of a collective South African 
identity, but it has also been applied with the least efficient and 
unsustainable urban typologies, generated only by the digits of 
profit.  My fascination with the city of Maputo is precisely that 
it still has its urbanity, and that the urban structure and the 
individual buildings add up to a coherent whole.  Maputo has a 
thriving street culture,  with a distinct local expression that is 
both African and European.  
The modern movement had many fatal flaws, precisely 
because it diminished individual expression to maximize 
functionality, but it also formed the basis of the great work of 
th
many 20  century architects who added to it the missing social 
and cultural dimensions.  The pioneers of this are people like 
Alvar Aalto and Le Corbusier.  For the discussion of this thesis 
however, I will focus on how modern architecture was 
implemented in the context of colonization where instead of 
one set of influences there were always at least two, namely 
that of the colonial and that of the indigenous.  
The way that these oppositions were synthesized in 
architecture, produced some wonderful results, examples that 
we as South Africans  should learn from today.  
Architectural theorist Nathaniel Coleman investigates many 
ideas which have shaped my own architectural design 
philosophy, in his book entitled Utopias and Architecture.  He 
seeks to identify both empirically and philosophically what the 
ingredients to exemplary architecture are, and then identifies 
these in case studies. Coleman is referring to buildings that 
transcend the place and time of their formation due to their 
reverberation with a primal human state of being.  He 
investigates utopian ideals and argues that they are the 
necessary ingredients in pushing the boundaries of design 
forward and are able to rescue architecture from what he calls: 
“aimlessness, obsessive matter-of-factness, or a non-critical 
embrace of global capitalism” (Coleman 2005: 6).  
In the next few paragraphs I will attempt to highlight some of 
Coleman's ideas which relate directly to my own design 
philosophy.
 “It is with patterns made up of interdependent parts, and the 
potential of these for making comprehensible wholes, that 
optimism and utopia begin to illuminate something about the 
nature of exemplary architecture that genius alone cannot 
explain.  Across this trajectory of associations, exemplary 
architecture is revealed as being much a product of genius as 
the result of a mind conditioned by optimism to see a small 
contribution (a single building, for example) as a part within a 
potential whole that begins to form it” (Coleman 2005: 10).  
Legibility of the city is often most clearly defined by the 
relationships of all the different parts which make up the 
whole.  May it seem obvious, almost an ancient rule, in reality 
most new buildings seems to be completely independent from 
their surroundings and therefore in Coleman’s terms, non-
exemplary  (Coleman 2005: 10).  This is largely a result of cities 
being planned purely for the motor car, where buildings 
become mere billboards – architecture as a consumable.  From 
the beauty and charm of the old European cities, we can 
understand the value of a city that has grown organically, 
through a sequence of additions and transformations, to 
accommodate everyday life over many centuries of growth and 
modernisation.  Unfortunately with the speed at which 
building happens today, these old lessons have been forgotten.  
“Although architects now typically neglect social forms in their 
architecture, social scientists and anthropologists continue to 
study them for clues to how individuals and groups occupy 
spaces and relate to artifacts.  The ongoing pattern of life that 
link past and future with tradition and innovation form an 
intelligible web that individuals and collectives both make and 
find themselves within.  Architects once gave tangible form to 
these settings, but with the shift of architectural concern to a 
nearly exclusive preoccupation with arbitrary beauty, the 
appeal of such problems has diminished to the point of nearly 
withering away” (Coleman 2005: 13).
Along with the disregard for context, Coleman also 
extrapolates that architecture has become increasingly 
disconnected from the people.  If architecture is to play a part 
within the structure of society, it needs to investigate and allow
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- social forms to enthuse the design process.  How else could 
public buildings provide a meaningful back-drop for communal 
purposes and help establish places of self-acknowledgment in 
society?  (Coleman 2005: 16) 
Coleman points out that the poetic qualities of exemplary 
architecture often rely on “…a limited set of forms whose 
appeal is universal and timeless, based in the elementary forms 
of archaic habitation, especially pure archetypical geometric 
shapes, such as circles and squares”  (Coleman 2005: 3).  Pure 
geometries, or geometries which have a basic mathematical or 
proportional relationship to one another, help to create clarity 
and order within a design.  It is often these structural principles 
which create the beauty in architecture.  These notions can be 
traced back to the ancient Greek and Roman concepts of 
beauty, which is present in mathematical order and harmony.  
“According to common sense we judge a well-proportioned 
thing beautiful.  This allows us to explain why since ancient 
times Beauty has been identified with proportion  even though 
we must remember that the common definition in the Greek 
and Roman world also encompassed the notion that 
proportion must always be accompanied by the pleasantness 
of colour (and of light)”  (Eco 2004: 61). 
Yet architecture cannot be exemplary on account of its beauty 
alone.  The final theme that I want to introduce for the 
argument of this thesis is the concept of liminality within 
architecture.  “The liminal state is characterized by ambiguity, 
openness, and indeterminacy.  One's sense of identity 
dissolves to some extent, bringing about disorientation. 
Liminality is a period of transition, during which your normal
limits to thought, self-understanding, and behavior are 
relaxed, opening the way to something new.” (The free 
encyclopaedia 2007).  In post-colonial theories, liminality 
refers “to the thresholds, boundaries and borderlines of binary 
constructions” (Ranson 2007) . 
In architecture, the liminal could therefore represent a blurring 
of opposing forces or a certain open-endedness and flexibility 
which allows for open interpretation and addition by others.  
Architecture that possesses a liminal quality, therefore cannot 
subscribe to one fixed masterplan, but acknowledges the need 
and possibility for change and re-imagination.  I believe this 
concept is essential for design in a time of rapid global 
urbanisation where architects and planners do not have the 
luxury of time and predictability upon which to base their 
constructions.  
The following case studies are buildings which have inspired 
me on my travels.  I think that the work of these architects 
embodies most of the design principles that have been 
discussed in the light of Nathaniel Coleman's theories above.  
The aim of these case studies is to explore and showcase the 
underlying design ideas that guide the works of these 
architects.  In some instances I have chosen to highlight the 
oppositions or juxtapositions that are important in their 
designs, and in others, I am trying to highlight the origins of the 
design ideas.  These may serve as methodologies to be 
explored in my own design.  
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Lina Bo Bardi: Casa de Benin, Salvador de Bahia, Brazil.
Lina Bo Bardi's Casa de Benin is a wonderful example of how architecture can transcend all fixed notions of place and identity and become a 
fusion of many things.  After all, in the post-colony, identity is made up of a complex web of histories.  Lina had the extraordinary ability to 
take opposing forces and to juxtapose them in her buildings.  Her buildings are brutally modern and extremely delicate at the same time.   
It is perhaps her position as an Italian immigrant to Brazil that afforded her the tremendous ability to express and to connect various 
cultural elements into an inherently modernist framework in her designs.   “Lina worked with the extant, observing it carefully, allowing 
herself to be enthused by the immediate surroundings in order to recreate and translate these into her work.  Her architectures have the 
rare capacity to narrate and present the memory of a place” (Oliveira 2002: 4). 
 I have chosen to look at the Casa de Benin because it displays a tremendous respect for its subject matter.  The treatment of the existing 
colonial building, the careful insertion of the modern industrial, and the tactile qualities of the handmade, the African, co-exist here to 
form a cohesive piece of collective memory.  “When designing Lina motioned towards the past in order to re-compose it, and 
simultaneously examined a present then beginning to assume a new, unexpected, and never before seen form.  The past for Lina was 
something forever alive, something occurring in the present” (Oliveira 2002: 5).
Casa de Benin is located in the heart of the Old Portuguese Colonial city of Salvador, known as the Pelourinho, which is today a World 
Heritage Site.  Lina did a few restorations in the historic district to enhance its social, cultural and religious qualities. (Oliveira 2002: 5). The 
population of Salvador today is predominantly African, as it became the outpost for the countless slaves that were imported from Africa.  
Lina faced the task of creating a house to showcase the culture and traditions of Benin, from where the majority of the slaves came to 
Bahia.  The project brief aimed to “preserve African memory and tradition in Brazil”  (Oliveira 2002: 160).  The complex had to include 
various functions, including a centre for studies and cultural exchange, and a house for the Benin representative.  African food is served in 
the sculptural courtyard connecting the old colonial building to a new addition (Oliviera 2002: 160).  The old 19th century building suffered 
greatly from a fire in the 1970's and it has since been renovated with a new concrete staircase which replaced the old wooden one  (Oliviera 
2002: 160).
Upon entering the building from the colourful cobbled streets of the Pelourinho, one is confronted with a vibrant interior display of African 
cloths and artifacts from Benin.  The simplicity of the framework and structural system of the building are clearly articulated by the 
rhythmic inflow of light from the windows opposite the round concrete columns clothed in hand-woven reeds.  The interventions are all 
extremely simple, carefully crafted and masterfully united.  The windows from the colonial past have new wooden screens; the industrial 
concrete beams are dressed with handmade African cloths from Benin.  “Lina worked with what she had to hand, without disregarding 
what she found en route, recycling materials and opening up new possibilities for use” (Oliveira 2002: 5).
Lina Bo Bardi. Plan: Casa de Benin. 1987 , Salvador de Bahia, 
Brazil, (Oliviera 2002: 160)
Lina Bo Bardi. Casa de Benin: Street Facade. 1987 , Salvador 
de Bahia, Brazil, (Oliviera 2002: 160)
3.2.1       CASE STUDIES
                LINA BO BARDI, BRAZIL 
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Her work possesses a refreshing simplicity which reverberates with vernacular building traditions, and is inspired directly by traditions and 
festivals from North-eastern Brazil  (Oliveira 2002: 7).  She worked with a deep respect and acknowledgement for the people of Salvador 
and tried to emulate this in her work, as she wrote: “The people from Bahia are 'Old and Modern'; they are 'International-Popular'...” 
(Oliveira 2002: 7). 
Having witnessed a similar approach to design of the new Constitutional Court in Johannesburg, where craft and decoration are used to 
express a 'local identity', one might not think of this as an incredible achievement.  Yet I believe Lina's work possesses a quality which might 
be lacking at the court, namely restraint.  She retained the clarity of all her ideas by neither reducing her architecture to decoration nor 
stripping it bare.  She exercised restraint in order to express each part, and then allows for some very beautiful surprises.  One such surprise 
at the Casa de Benin is the transition from the existing building to the courtyard.  
It could be explained as the power of difference.  The courtyard, in contrast to the existing building, is organic.  A trick Lina also used at 
the SESC Pompeia project in Sao Paulo, where she inserted free flowing ponds inside the old industrial buildings.  Suddenly there is a 
river, something we all understand and take delight in.  In line with the Situationist thinking the associations of 'work' and 'factory' are 
subverted in Lina's projects, to become associations of pleasure and play. In the same light both projects possess a kind of light-
heartedness and humor, which are achieved by the use of these sophisticated juxtapositions.
Lina Bo Bardi. Casa de Benin: Interior detail. 1987 , Salvador 
de Bahia, Brazil, (Oliviera 2002: 166)
Lina Bo Bardi. SESC Fabrica da Pompeia: interior with river. 
1986,
Lina Bo Bardi. SESC Fabrica da Pompeia: interior hand made 
columns. 1986,Sao Paulo, Brazil, (Trigueiros 1996: 9)
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If we contemplate the two staircases in the building, one resonating with the old, the earthbound, and the natural, whilst the other 
embodies all the principles of the elegant lightness of steel construction of the modern industrial era, one is made aware of Lina's 
widespread capabilities in her designs.  Another one of these juxtapositions to be found in the courtyard at the Casa de Benin is the use of 
corrugated iron sheets as shuttering for the exterior rounded concrete walls.  In this sense Lina creates confusion about the materiality of 
the building, whilst simultaneously evoking the memory of the temporary structures in the Favelas.  This tactic is also applied at other 
restorations in Salvador, creating conversations between the different buildings.   
Despite the evident richness and warmth of her architectures, Lina achieves all of these things without being over-indulgent or wasteful 
which is why her work is also important in the light of sustainability.  “It's a kind of procedure very close to the folksy way of doing things, to 
kitsh-type art, which works with the scarcity of means in order to arrive at maximum expressiveness” (Oliveira 2002:5).  The careful use of 
tactile materials which heightens the visitor's senses, simultaneously expresses the way that one would create a shelter with very basic 
means, taking advantage of limited resources.  It is in this way that I believe architects can learn from their surroundings to create not only 
critically regionalist architecture, but also to be resourceful and inventive.  
Finally, I would like to use yet another quote from Olivia de Oliveira's writings on Lina's built works, which to me summarises how this work 
may influence my own projects.  “What really interested Lina was to give a place to all that is forgotten and repudiated by “civilization” so as 
to lend balance to the admixture.  The old and the new, the artisanal and the industrial, the big and the small, the simple and the complex, 
the innocent and the aggressive, the delicate and the crude are all worked out in such a way that one doesn't impose on the other.” (Oliveira 
2002: 7)
)
Lina Bo Bardi. Casa de Benin: Interior detail of  concrete 
staircase and columns. 1987 , Salvador de Bahia, Brazil, 
Lina Bo Bardi. Casa de Benin: Interior detail of steel staircase. 
1987 , Salvador de Bahia, Brazil, (Oliviera 2002: 166)
Lina Bo Bardi. Casa de Benin: courtyard. 1987 , Salvador de 
Bahia, Brazil, (Oliviera 2002: 169)
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3.2.2  CASE STUDIES
           PANCHO GUÉDES,    MOZAMBIQUE.  
           
Pancho Guedes: selected works, Maputo, Mozambique.
“For twenty five years, in Mozambique, I invented and built enough buildings to make up a good sized city. 
 An imaginary but quite probable city, chaotic and layered with memories, 
a city of many separate and tiny cases of obsessive regularity.”              
  (Guédes 1980: 3)
Pancho Guédes is Maputo's most celebrated modernist architect, and a thesis about Maputo most certainly needs to acknowledge the 
tremendous contribution he made to his field, during his time in Mozambique.  Pancho's buildings are not ordinary buildings.  They are like 
creatures which await you and surprise you around corners.  They are 'happy' buildings and most certainly they have a distinct character 
that one can only place in this tropical, African environment.  This is to be said notwithstanding the fact that his buildings are also 'tiny cases 
of obsessive' modernist 'regularity'  (Guédes 1980: 3).  It is the ambiguity between  what is western and what is  African, what is modern 
and what is ancient, what is local and what is imported, that I find fascinating when looking at Guédes's work. 
If we define Guédes in Albert Memmi's terms as a 'coloniser who refuses' (1974: 63), we could say that as a Portuguese architect practicing 
in Maputo during the time of colonial occupation, he was striving to find a local architectural language.  Luis Bernardo Honwana wrote in 
his tribute to Guédes: “ For many of us, although Miranda Guédes had never aligned himself to any political group, everything he initiated, 
supported or simply encouraged in the difficult social and cultural environment of colonial Mozambique always implied the ideal of the 
liberty and equality that would transform the country” (Guédes 2003: 8).
Known to be a person of extraordinary creative output, being not only an architect but also a painter and a sculptor, Guédes produced his 
buildings between the realms of art and architecture:  “Many ideas of my architecture originate in drawings which are common to my 
paintings and sculpture.  Others are paraphrases or distorted quotations from other artists' works and ideas.  Some originate in other kinds 
of sights and visions, which fascinate and worry me over a span of time or remain always within me.  I believe that buildings grow out of 
each other, that each artist invents his own precursors, that there is an incessant dialogue with many pasts” (Guédes 1980: 3).
This suggests that Guédes appropriates forms and that these “sights and visions” are then translated and mutated into buildings.  
Architecture for Guédes is not only a profession, but rather an all consuming way of life.  “Buildings must become presences – be like vast 
apocalyptic monsters or gently floating albatrosses.  Buildings should be so invented as to be remembered forever like the temples of India 
and the pyramids of Egypt.  I have asked nature to invade architecture exuberantly as if it were a ruin”(Guédes 1977: 5). 
 
Guedes. Poem, (Guédes 2003: 23)
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Guedes - Painting based on 'Smiling Lion' apartment section - 1982 
Guedes. Drawing of the “Smiling Lion”, (Guédes 2003: 26)
Guedes.Painting based on the section of “Smiling Lion”,
(Guédes 1986)
Images of the “Smiling Lion”
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Guedes. Predio Boror Brize-Soleil,
Maputo (Guédes 1977: 25)
Guedes. Mural Predio Abreu, 
Maputo  (Guédes 1977: 25)
Guedes. Khovolar west elevation, Maputo(Guédes 1977: 29)
This ability to introduce a figurative quality into his work, as can be seen in the 'Smiling Lion', has allowed Guédes to take his architecture 
beyond the realm of simply building, and connects it to the realms of painting and sculpture.  He invents them as if they were alive and 
bestows on them personalities to allow us to identify with them, touch them, and speak to them.  Is that perhaps what Guédes suggests 
when he says: “I claim for Architects the rights that painters and poets have held for so long”?  (Guédes 1980: 3).  The representations of 
Guédes's buildings are not restricted to the technical drawings which are kept in rusty drawers; instead they are immortalised and re-
represented through countless artistic drawings and paintings.  In this way Guédes celebrates his ideas, even if they are never built or if 
they have been destroyed, the ideas stay alive.  
Guédes buildings like Picasso's primitivist paintings are liminal, in that they blur the modern and the primitive.  Simon Gikandi argues in his 
essay entitled: Picasso, Africa and the schemata of Difference, that in fact Picasso's relationship with primitive African artifacts provided for 
him the necessary leap from modernism, to be able to completely transform the world of modern art  (Nuttal 2006: 30-59).  In the same 
way, I would argue that Guédes, like Lina Bo Bardi or Luis Barragan, transformed modern architecture from an International Style, to a 
culturally-based and localised form of modern building.  The difference between Guédes and the other two architects is perhaps that he 
achieved this before the revolution which expelled him and his family from Mozambique, and perhaps before Kenneth Frampton's 'Critial 
Regionalism' became a well known term.  Thus rendering Guédes a largely unrecognised genius, whose work deserves a closer study.
In the same vein Cedric Green writes about Pancho:  “His visual imagination absorbed every influence, from the art of Africa to the 
Surrealists, and synthesised them into a style which is recognisably his own, however varied the results appear at first glance. He was a 
post-modern 20 years before the term was invented…”  (Green 2006).
The three different facades illustrated on the left are examples which show the idea of liminality which I have previously referred to.  The 
first image on the left-hand side shows the surface on an entire facade of a building, reminiscent of the pointed scarification applied to the 
skin in some African tribes;  simultaneously it emulates the shape of an animal or a mythical creature.  The facade of the building shown on 
the right- hand side is described by Guédes as depicting two masks:  One representing the female, the other the male, expressing its 
function as a hostel for the youth.  (Guédes 1980: 5).  These examples illustrate a clear pre-occupation with African images and textures.  
Guédes takes his pre-occupation with African imagery to a completely new level in his famous building entitled the Smiling Lion.  In this 
example, the African motifs are no longer simply applied in a 2 dimensional fashion; rather they shape the entire 3 dimensional form of the 
building.  As such the building is an abstracted symbolic metaphor representing a lion:  this creature is yellow, it has rounded structural 
elements resembling the legs or thighs of the animal, it can breathe through slatted fins on the side where stairs  takes you to the roof. 
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Here you encounter a cheeky chimney, which shoots up like a tail.  Its rhythmic repetitive elements divide the animal into four different 
habitable units.  The lion holds his inhabitants most economically in his belly.  The lion is happy amongst the luscious trees, where it still 
stands today – unobtrusively – smiling.  
Beyond Guedes's clear ability to assimilate African forms and express them in his buildings, he also explored the indigenous architectures 
of Africa and allowed them to influence his work, both in terms of materiality and form.  This is clearly illustrated by the Cathedral of Huts 
for Maciene, which pays homage to the elements of a traditional African “kraal”. (Guédes 2005).  The complex is enclosed by a wall, and the 
hierarchal point is placed in the centre from whence four lines cross, and the largest hut has been placed.  The smaller family of huts radiate 
outwards from the centre point, each unit resembling the other.  This structural layout illustrates how the same architectural principle can 
be applied in the small and the large, for the individual and the collective.  The Clandestine Nursery School in the Caniço, follows similar 
principles and was constructed out of sticks, reeds and grass and built by a “bush carpenter”  (Guédes 2005).  In these projects Guédes 
illustrates a clear diversion from the industrialised, modernist buildings which were built in Maputo, and created projects truly fitting to the 
social and cultural environment of Mozambique.  
Author Udo Kulterman includes some of Guédes work in his book entitled: New directions in African Architecture and writes that “Guédes' 
buildings link up with both the African and European traditions and attempt a synthesis which fits the physical and the psychological 
climate of Mozambique” (Kultermann 1969: 103). 
Finally, I think that as a European modernist and as a member of team X, from whence the great critique of the modern movement 
emerged,  Guédes promoted an architecture that was not reduced to mechanical lifelessness nor instituted as a tool for social control.  
Instead he sought to intimately re-connect the experience of architecture with something magical and to restore its relationship with the 
beauty of the rituals in everyday life.  He elaborates on this in the following passage:  "The mechanical and abstract rigours of our various 
systems and styles appear to be concerned with taking away, disguising, obliterating, the evidence of our whole selves. These self imposed 
systems do not deal with people and life, they asphyxiate by growing inwardly into themselves.  We must become technicians of the 
emotions, makers of smiles, tear jerkers, exaggerators, spokesmen of dreams, performers of miracles, messengers, and invent raw, bold 
vigorous and intense buildings without taste, absurd and chaotic, to invent an architecture the size of life. Buildings shall yet belong to the 
people, architecture shall yet become real and alive, and beauty shall yet be warm and convulsive.”  (Guédes 2005).  
Guedes. Drawing of the “Clandestine Nursery 
School”, Canico, Mozambique (Guédes 1977).
Guedes. Drawing of the “Cathedral of Huts”,
Maciene, Mozambique (Guédes 1977).
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Luis Barragan: The Barragan House, Mexico City, Mexico.
The architecture of Luis Barragán bears a tremendous significance for modern Mexico. Quintessentially Barragán produced an architecture 
that was both eminently modern and mysteriously archaic, that was both universal and extremely Mexican   (Treib in Zanco  2001: 127). 
This case study of the Barragán house in Mexico City is an attempt to delve into the ingredients that construct critically regionalist 
architecture.  I will examine the design of the house both in terms of its origins and the effective architectural result through an analysis of 
the most striking compositions in the house.  
“Only in intimate communion with solitude may man find himself.  Solitude is good company and my architecture is not for those who fear 
and shun it.” Luis Barragán   (Treib 2001:127)  “A setting for Solitude” to use Marc Treib's words is a very honest description of the Barragán 
house and studio, at no. 14 Calle Francisco Ramirez, in Mexico City.  Indeed one could say that it is a sanctuary in the midst of the very 
chaotic and overwhelming metropolis.  It is the silence within the uproar of the city.   The Barragán house turns its back on the world, and 
becomes like a protected womb for its creator.  It represents, in its most pure manifestation, the sensibilities of the architect, because he 
created it for himself.   As such it has become an inhabited art object in which Barragán sought to fill his private world with beauty and 
silence.   
Arabic beginnings: The Spatial Sequence
In essence the Barragán house is made up of a series of dramatic spatial compositions linked together by a string of transitional spaces.   
This is something that we find a lot in Arabic architecture.  Barragán was extremely moved when he visited the Alhambra in Granada, Spain, 
as a young man (Pauly 2001: 47).  Not only was it to inspire his beautiful garden sequences along with the work of Ferdinand Bac, but if we 
compare the spatial arrangement of the Alhambra to the Barragán house, it becomes clear that the guiding principles that determine the 
route through the buildings are very similar.   
Another striking commonality between the palace and the house is that one never enters the grand spaces on axis but always from the 
side.  This is a very effective strategy by which the architect can generate surprise as the visitor moves through the building.  The transition 
spaces in the Barragán house are small and dark, often containing a lot of storage space, but effectively they act as neutralizers or 
preparatory devices which allow the grand compositions to have maximum effect.  In essence, these pasillos or corridors “hide the main 
space from view and acts as perspective devices”  (Terragni in Zanco 2001: 246).   Furthermore the external facades of both these buildings 
are quiet and inconspicuous.  The Alhambra blends into its environment and relates beautifully to the Sierra Nevada Mountains in the 
distance. The Barragán house simply completes the streetscape of coloured blank walls.  This underplays the importance of the interior 
and heightens the architectural experience.  
3.2.3   CASE STUDIES  
            LUIS BARRAGAN, MEXICO.  
      
Luis Barragán. Studio House Upper Terrace. 1987 ,Mexico 
City, Mexico (Pauly 2001: 199)
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Luis Barragán. Studio House, plans of the 3 storeys,  Mexico City (Pauly 2001: 174)
Ground floor plan First floor plan Second floor plan
1. Hall of judgement
2. Hall of 2 sisters
3. Hall of Abencerr Ages
4. Court of the lions
5. Court of Alberca
6. Hall of Ambassadors
7. Baths
Floor Plan of The Alhambra, Granada, Spain. ,  (Fletcher 1961: 1239)
Diagram of movement through the ground floor plan of the
Barragan house
Entrance
Living
Library
Studio
Patio
Grand Compositions
Transitional spaces
Diagrammatic comparison of the spatial arrangement between the Barragan house and The Alhambra in Spain.
 
33
The influence of Le Corbusier 
As a young man Barragán spent an extended period of time in 
Paris.  This stay was specifically directed at acquainting himself 
with the likes of Le Corbusier and the European avant garde in 
the fields of art and architecture in the 1930's.  This experience 
deeply affected him.  Being an engineer by training, Barragán 
was particularly taken by Le Corbusier's definitions of the 
“aesthetics of the engineer as compared to the aesthetics of 
the architect” explored in his writings in Vers une Architecture  
(Pauly 2002:110).
“The Engineer, inspired by Economy and governed by 
mathematical calculation, puts us in accord with universal law.  
He achieves harmony.  The Architect, by his arrangement of 
forms, realizes an order which is a pure creation of his spirit; by 
forms and shapes he affects our senses to an acute degree and 
provokes emotions; by the relationships he creates he wakes 
profound echoes in us, he gives us the measure of an order 
which we feel to be in accordance with that of our world.  It is 
then that we experience the sense of beauty” (Pauly 2002: 
110).
We can derive that  Barragán, inspired by the ideas of Le 
Corbusier, understood modern architecture not only as an 
efficient and economic tool to construct modernity, but more 
importantly he grasped that this architecture could possess a 
poetic force.
Among the buildings that Nathanial Coleman discusses in his 
book Utopias and Architecture is Le Corbusier's La Tourrette 
Convent, and he refers to the words of the architectural
Historian Sigfried Giedion:  “Giedion evaluated La Tourette as a 
particularly complete presentation of Le Corbusiers 
Architectural virtues, which includes a uniquely close 
connection 'to the Eternal Present which lives in the creative 
artifacts of all periods.' This closeness, according to Giedion, is 
characterized by 'an urge to probe into the elemental, the 
irrational, the sources of symbolic expression 'that 
emerges…not in the adoption of shapes but in the expression 
of inner affinities”   (Coleman 2005:16).
I think that the “Eternal Present”, the “elemental” and the 
expression of “inner affinities” that Giedion refers to, are all 
elements which occur in the architecture both of Louis Kahn 
and Luis Barragán.   It refers to something transcendental 
which has very little to do with modernity. To this effect Kahn 
himself said the following regarding Le Corbusier: “If you copy 
Le Corbusier's designs you are somewhat of a thief.  But if you 
take that which is in essence architectural from him, you take it 
very freely, because it does not belong to him either.  It belongs 
to the realm of architecture.  The fact that he discovered it is 
very fortunate for us, but it does not belong to him”  Louis Kahn  
(Coleman 2005:17).
The Barragán house displays none of Le Corbusier's five 
principles of modern architecture, yet it shows the same 
consideration for proportion, light and texture that is present 
in Le Corbusier's later works.  These are perhaps the 
“architectural essences” that Kahn refers to in the above quote.   
When Le Corbusier refers to: “ Architecture as the masterly, 
correct and magnificent play of masses brought together in 
light…” (Coleman 2005: 104).  He is referring to the classical 
ideals of proportion and harmony. 
Barragán does not apply Le Corbusiers modular system in his 
designs, but uses the precision of the golden section and the 
square.  These two geometries have a very easy relationship 
with one another.  One can generate the golden section from a 
square. The square is a shape of complete balance, a quality 
which Barragán exploits in his elevations by always expressing it 
as a singular entity.  It is either a solid or a void.  It is either an 
object emitting light or an object absorbing and reflecting it. 
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Proportional Analysis of the Plans of the Barragan Studio House 
Golden Rectangle (section)Square
Proportional Analysis of the Barragan Studio House showing the recurrence of squares and golden rectangles
“The golden section embodies the principle of the harmonic 
rectangle.  It has been found that this relationship is also a 
principle of the growth of some organisms and is at the base of 
many architectural and artistic compositions. The golden 
section is considered 'perfect' as it has the potential to be 
reproduced infinitely.” (Ecco 2004: 67)
The Golden Section (Ecco 2004:67)
Le Corbusier, Proportional Analysis of Michelangelo’s Capitol, 
Rome.  (Padóvan 1999: 318)
Le Corbusier, Unite d’habitation,Marseilles (1947 -52):
Proportional analysis of elevations and plan, showing 
recurrence of squares and golden rectangles  
 (Padóvan 1999: 320)
Ground floor plan First floor plan Second floor plan
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Architecture and Art  
“In the hysterical forms of contemporary building, the 
subconscious alienation, distress, and fear of industrial man 
are visible just below the surface.  Art and architecture 
constitute a counterforce to such alienation” (Pallasmaa 2005: 
159).
To truly grasp the profound qualities of Barragan's 
compositions, one must understand his interest in art, and his 
continuous collaboration with artists.   The artworks in the 
Barragán house are completely synonymous with the spaces 
they inhabit.  They form an integral part of the compositions, 
despite the fact that each volume could be considered as an 
abstract piece of art in its own right.  
For me a truly magical artwork will always create an ambiguous 
interplay between sight and perception.  Monet was not only 
creating a representation of the Rouen Cathedrale at different 
times of the year or at different times of the day; effectively 
what he made visible on those canvasses was the changing 
light rather than the form of building.  
Instead of describing a linear route through the house, I am 
going to de-construct all the so-called grand compositions of 
the house.  The following spaces will be discussed:  The 
entrance hall, the dining room, the library, the studio, the 
outside patio with a small pond and the upper terrace.     
Walls as paintings:  The Entrance Hall
The painting by Mathias Goeritz that hangs in the hallway of 
the Barragán house has the same effect as Monet's
Luis Barragán. Staircase in entrance hall featuring a painting by
Mathias Goeritz,  Mexico City (Pauly 2001: 175)
Impressionist canvases.  A perfect golden square has been 
placed so that its upper edge is in line with a bottom edge of a 
window of the exact same size, cut out of the perpendicular 
wall plane.  A diagonal wash of light animates the gold leafed 
surface of the canvas to create shadows and reflected light, 
depending on the angle of the sun.  To give the space a warm, 
ambient glow, one of the four walls is painted a soft rose pink.  
This adds another variable to the painting, depending on the 
light coming from the window. The overall effect is that of the 
canvas on the wall changes from white, to gold, to pink with a 
myriad of hues in-between. It is a compostion carved out of 
light!  Sublime.  
Luis Barragán. Staircase in entrance hall featuring a painting by
Mathias Goeritz,  Mexico City (Pauly 2001: 176)
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TOP LEFT  Luis Barragán. Detail of the hall staircase. Staircase 
window and painting by Mathias Goeritz,  Mexico City
 (Pauly 2001: 177).
BOTTOM LEFT  Claude Monet . La Cathedrale de Rouen, a).  le 
Portail, temps  gris, b). Soleil matinal, harmonie bleue, c).  Plein 
soleil, harmonie bleue et or, 1894, Musee d’Orsay, Paris. 
(Postcard from personal collection)
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Luis Barragán. Studio House .Library staircase leading to Mezzanine Level, Mexico City (Pauly 2001: 170)
Luis Barragán. Library,  Mexico City (Pauly 2001: 171)
The window as a light source: The Library
The library seems the opposite of the dining room; it promotes 
an internal reflection rather than an external one.   It also has a 
large square window, but in this case it is too high to allow a 
view.  In front of it there are three layers of curtaining to allow 
complete control over how much light penetrates the space.  
The same idea can be seen in the timber shutters that are 
placed in front of some of the windows, designed to be opened 
as a whole, or in parts.  This is an element found in the Hispanic 
vernacular buildings of Mexico, such as the Hacienda's of 
Barragan's youth.  
“Architects are forgetting the need of human beings for half 
light, the sort of light that imposes tranquility, in their living 
rooms as well as in their many buildings.  About half the glass 
that is used in so many buildings homes as well as offices  would 
have to be removed in order to obtain the quality of light that 
enables one to live and work in a more concentrated manner…”  
Luis Barragán (Frampton 1992: 319).  A window for light is 
normally situated high up on the wall, so as to pass up any kind 
of exterior view.   Sometimes they are either hidden so as to 
bring in an indirect light from above mysteriously illuminating a 
beautiful wall or an object.   
The stair as a sculpture: The Library
The most dramatic architectural element of the library is of 
course the famous staircase.  Claudia, our guide, told me a little 
anecdote about it.  Apparently Barragán was in conversation 
with his good friend Mathias Goeritz, an artist he frequently 
collaborated with.  They were trying to establish what the 
essence of a stair was.  Goeritz is said to have taken a piece of 
paper and folded it in the shape of the staircase.  It is the same
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 simple profile that Le Corbusier also used, probably with the 
very same intentions.  Barragan's stair however, is made of 
timber (not of concrete), it echos the wooden rafters of the 
ceiling.  It leads the eye to a little door on the Mezzanine level.  
This door is never opened; it is just a spatial device that serves 
to complete the composition.  Rather than a tool for 
circulation, the stair is treated as a sculptural object connecting 
two levels of the house.  Barragán is said to have used it to 
place beautiful objects or to set aside some books from his 
library.    
By subverting the function of the staircase, Barragán achieves 
the same mystery that can be found in the surrealist artworks 
of Georgio de Chirico and Rene Magritte.   It is perhaps the idea 
that suggestion or absence can be more powerful than 
revealing it all. In this sense, the space functions like the 
architectonic landscapes of de Chirico by allowing the viewer 
to complete the picture (or narrative) in their own mind.  It is 
known that Barragán was very familiar with the work of the 
surrealists and that he greatly admired the work of de Chirico:  
“The Magic I always sought, I found in him (de Chirico). When I 
saw his paintings I thought: That is what I can achieve in 
landscape design too.”   
 “ The play of illusion, displacement, labyrinthine ways, 
volumes doubled by reflection of water and colours changing 
the geometry of volumes that recapture the magic and 
suggestion of de Chirico” Luis Barragán  (Terragni 2001: 238).
Studio House. Interior shutters of Music room/ bedroom,  Mexico City (Pauly 2001: 180)
b) Woman weaving  , Mexico (Andrag 2004)a) Hacienda: detail of shutters  , Mexico (Andrag 2004)
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The Picture Window: The Dining Room
The dining room is tranquil.  It is entirely defined by the double 
volume cross-window which stands in opposition to an 
otherwise fully enclosed room.  The window frames a beautiful 
view into the garden; it is in the shape of a perfect square, 
divided into four equal parts.  It seems frameless, but at a 
closer look I notice that the frame is imbedded in the wall.  It is 
the large and singular gesture to the outside, in an enclosed 
shrine completely disconnected from the outside world.  In a 
space that is defined by absence, the opening has a surreal 
quality, like you are staring at a painting or, like you are in the 
midst of a dreamlike fantasy.  
Enclosure and Timelessness: Courtyard Patios.
The upper Terrace is reached by a narrow stair illuminated by a 
yellow glow.  The yellow light draws you upward.  Once again 
the main space remains hidden from view, and one is forced to 
circulate around a large wall before the composition unfolds.  
There nothing more than four walls enclosing a space.  Each 
wall was rendered a different colour, and they were just high 
enough to block out all the surrounding buildings.  What 
remained was silence, and the endless sky.  
“Experiencing loneliness is one of the basic feelings given by 
architecture, similar to the experiences of silence and light 
often found in Louis Kahn's texts. A strong architectural 
experience always produces a sense of loneliness and 
silence…”  (Pallasmaa 2005: 94).
Barragán was very influenced by the ancient monasteries in 
Actopan  (Pauly 2002: 42).  This ancient architecture seems to
have the same sense of emptiness and enclosure “with a 
removal from the world at large in the spirit of the monastic…”  
(Treib 2001:121).
It was only after experiencing the pyramids and temples of the 
Maya and Aztec people that I realized that Barragán was 
essentially creating the feeling of an ancient ruin in this 
courtyard.  In the ancient Aztec site of Teotihuacan outside 
Mexico City, one moves through a sequence of courtyards 
which eventually lead to a courtyard enclosed by two 
enormous pyramids .The Pyramid of the Sun on the right hand 
side, and the Pyramid of the Moon on the axis of the 
processional route.  That space has the same sense of inclusion 
and relationship to the sky, as found in Barragan's courtyards of 
solitude. 
Mathias Goeritz also found an interesting relationship 
between these two buildings:  “In Barragan's work Goeritz 
rediscovered the same force he had found on his first visit to 
the Teotihuacan pyramids.  This had radically changed his 
typically European approach to monumentality, by which it is 
not produced by physical dimension but by the aesthetic force 
of the figures”  (Terragni 2001: 245).
Luis Barragán. Studio House Picture window in the lounge, 
 Mexico City (Zanco 2001: 120)
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On Architecture and Identity
“Barragán has always sought a sensual and earthbound architecture; an architecture compounded of enclosures, stelae, fountains and 
watercourses; an architecture laid into volcanic rock and lush vegetation; an architecture that refers indirectly to the Mexican estancia.” 
(Frampton 1992: 318).
Barragán is well known for his influence on modern Mexican Architecture.  It is evident that he discovered something extremely valuable, 
not only for Mexico but for the realm of Architecture.  I have attempted to show how Barragán re-interprets vernacular forms from the 
Hispanic-Moorish influences (the Alhambra), to the Mexican haciendas or monasteries, to his courtyard spaces which resonate with the 
ancient pre-Hispanic Mexican ruins.  It is in the same manner that the black lava stone floors (used in most of his projects) which absorb all 
light and colour, resonate with an archaic Mexican spirit.  Mexico City is surrounded by volcanoes and most of the ancient ruins were 
constructed out of lava-stone.  “Architecture and landscape share a common material, but more importantly a contextualism forged from 
the deep respect for and investigation of the physical and psychological qualities of the land”  (Treib in Zanco 2001:127-128).  Furthermore 
Barragán adopted a colour palate that is found almost everywhere in Mexico, and he created a mural abstract architecture derived from 
the International Style.  
“Mexico was searching for the present outside, only to find it within.  Buried but alive.  The search for modernity led us to discover our 
antiquity, the hidden face of the nation.  I am not sure if they have been learnt by all: between tradition and modernity there is a bridge.  
When they are mutually isolated, tradition stagnates and modernity vaporizes, when in conjunction modernity breathes life into tradition, 
while the latter replies with depth and gravity”  Octavio Paz (Noelle in Zanco 2001: 38).
What is important to establish when looking at the works of Luis Barragán is to acknowledge how personal his journey was.  “Memories 
persistently tinted Barragan's designs and anchored them in his native land and its heritage”  (Treib in Zanco 2001: 116).  I do not think that 
Barragán sought to lead a revolution, although he was certainly, at all times, intimately connected to the avant-garde artists and architects 
operating in Mexico.  His journey was personal, and it evolved slowly. 
The Barragán house has its effect in the small and the large. It is a finely crafted architectural experience which brings together in its 
sequence of spaces, the encounters of the architect in his own life.  
Luis Barragán. Studio House .Upper Terrace,  Mexico City
 (Zanco 2001: 110 -114)
Luis Barragán. Studio House .Upper Terrace,  Mexico City
 (Zanco 2001: 110 -114)
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 Avenue of the dead, Teotihuacan, Mexico City  (Rich 2004)
Monastery of Actopan.  The “boveda” and courtyard wall. 
(Pauly 200: 43)
Luis Barragán.  Studio House Patio. Mexico City (Pauly 200: 157)
INFLUENCES 
Photograph of: Mexican woman dancing, Tixcocob,  Yucatan
 peninsula, Mexico  ( Andrag 2004)
Photograph of: Hacienda Temozon,  Yucatan peninsula, 
Mexico  ( Rich 2004)
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4.1  SiteLocation + Photographic Images                                                   
                   
4.2  Urban Analysis
4.3  Socio-Economic Issues
4.4  Historical Reference Points
         
         
0 4  SITE

Unlike most architectural thesis projects, the starting point of this thesis was not a programmatic brief for a building that I wanted to 
design.  I decided to find a site first and then to see what it might need in the form of an architectural intervention.  So I started my search 
for a site in the light of my theme of oppositions.  After a few days of walking around aimlessly, documenting whatever I found interesting 
(just in case it might be useful), I still hadn't found a site.  Through my obsessive almost desperate search I noticed that there was a 
repeated theme of circles and squares throughout the city.  Whether I was looking at the grills around the trees on the pavements, or the 
countless screened facades of the buildings, the circles and the squares were always present.  Meanwhile I had gone back to the 
architecture school to see if the students might be able to guide me in the right direction.  Whilst browsing on Google Earth, I came across a 
large circle.  One of the students told me in a rather unenthusiastic tone:  “Oh yes that is an old bullring.” 
I was instantly captivated.  
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4.1  LOCATION SITE  
MAPUTO: Showing site location.  The site lies right on the edge of 
the formal city.
MAXAQUENE
MAFALA
MALHANGALENE
‘Praca de Touros’
‘Formal District’
‘InFormal District’
Praca de Touros:  Bullring in Africa
On the edge of the ‘City of Stone’, lies a bizarre piece of colonial  heritage.  Built in the sixties by an Italian bull-fighting fanatic, this bullring 
used to be a true place of public spectacle, housing traditional Spanish and Portuguese bullfights, just  as its form suggests.  Today this 
structure is mostly vacant,  apart from a booming informal ‘Chapa’ (Mozambican taxi’s) repair centre which  occupies most of the external 
ground floor spaces of the circular structure.  Activity is mostly concentrated around the exterior of the  bullring, where the men are busy 
with taxi washing,  oil services,  wheel alignments and the selling of spare parts, whilst the women  operate a small food market behind the 
building.  There is a lot of scattered informal trade around the building.  
In front of the Bullring lies a neglected park, called the ‘Park of Peace’.  Its circular fountains have long since dried up, and  apart from a few 
goats and people huddling together under the few trees, to escape the sun,  the park is mostly vacant.  As the free market would have it, a 
newly built  South African style strip shopping mall has been placed on the eastern edge of the park.  This large building, with an equally 
large parking lot separates the municipal park space from a formal residential area.  There is a primary school and a number of other 
formalised commercial businesses which are dispersed over the area.  The site is very fragmented and is characterized by the many 
incongruent parts which co-exist haphazardly. 
‘InFormal District’
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FIGURE GROUND
OBJECT VS. SPACE
Municipal Market
Bullring owned by
city of Maputo
Shopping Centre
with Shoprite
Park of Peace
Mica Hardware
Store
Electrical Plant
Residential/
Workshops
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FIGURE GROUND
SPACE VS. OBJECT
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THE AMPHITHEATRE
50
THE NORTHERN  FACADE OF THE BULLRING WITH  AN INFORMAL MARKET
51
AN INTERNAL VIEW OF THE INFORMAL MARKET BEHIND THE BUILDING
52
THE NORTH WESTERN  FACADE OF THE BULLRING
53
THE SOUTH EASTERN FACADE OF THE BULLRING SHOWING THE ‘CHAPA’ WORKSHOPS
54
A VIEW LOOKING SOUTH TO THE ‘PARK OF PEACE’ FROM THE BULLRING WITH THE SHOPRITE SUPERMARKET ON THE LEFT-HAND SIDE.
55
OUTSIDE (TOP) AND INSIDE (BOTTOM) THE ‘PRACA DE TOUROS’
56
THE VACANT ‘PARK OF PEACE’ (TOP) AND THE MUNICIPAL MARKET (BOTTOM)
57
LAND USE
RESIDENTIAL
COMMERCIAL
PUBLIC
LIGHT INDUSTRIAL
PARKS & OPEN SPACE
URBAN AGRICULTURE
INFORMAL  LIGHT
INDUSTRIAL
INFORMAL TRADE
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PUBLIC FACILITIES
P
S
MEDICAL FACILITIES
CHURCHES
SECONDARY SCHOOLS
PRIMARY SCHOOLS
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VEHICULAR 
MOVEMENT
PRIMARY  ROADS
SECONDARY  ROADS
TERTIARY  ROADS
PEDESTRIAN  ROADS
DIRECTION
CHAPA STOP
TAXI  STOP
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PEDESTRIAN
MOVEMENT
PRIMARY  ROUTES
SECONDARY  ROUTES
MAJOR NODES
SECONDARY NODES
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STORM WATER
MANAGEMENT STORM WATER 
CHANEL
DIRECTION OF FLOW
BRIDGES ACROSS
MARSHY AREAS
GROUND WATER
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STORM WATER 
CHANEL
DIRECTION OF FLOW
BRIDGES ACROSS
MARSHY AREAS
GROUND WATER
URBAN AGRICULTURE
ZONES
OPEN LAND
EXISTING ZONES OF
AGRICULTURE
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The following interviews were conducted with the help of an 
interpreter.  We interviewed many people around the site, and 
the information gathered became the basis for the 
development of the programmatic brief for the thesis.  
The most interesting and informative interviews have been 
formulated as collages which attempt to evoke the spirit of the 
place and the real issues which are pertinent to the area.  The 
diagram on the left-hand-side illustrates  the location were the 
interviews were conducted in chronological order.
1.  ARMANDO  & team (Mechanics)
2.  MARIA AFFONSO (Market stall owner)
3.  HELENA FERNANDA (Agriculture)
4.  UNNAMED (Convenience store owner)
5.  SALVADOR SEITE (Spare parts shop owner)
6.  FENIAS CHONGO (Shoprite Manager)
64
4.3  SOCIO-ECONOMIC ISSUES   INTERVIEWS
        Small, medium and large businesses around the site:     
ME
MY INTERPRETER
Conducting the interviews
THE PLACE OF THE MEN
Armando (26 years)
 has been fixing cars at the Bullring for 4 years.
He has finished St 9 and is still completing his schooling. Fixing cars 
is a huge industry for the young men in the area, as it is their only 
form of income. The area around the bullring is Maputo’s largest 
and cheapest motor repair and spare parts centre.  This particular 
shop employs 8 young Men.  The manager pays a monthly rental 
to the municipality.  Armando earns approximately R400 a month 
(1200 MT).  Armando’s BIGGEST concern in the area is crime and 
poor service delivery as the  municipality never collects the 
rubbish.  Generally rubbish is burnt around the site.  Everyone 
agrees that sports and recreational facilities would be a huge asset 
to the area, especially a soccer field.  Music concerts were held in 
the Bullring in the past and would be welcomed by all. 
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THE PLACE OF THE WOMEN
Maria Affons has been selling vegetables on the streets of Maputo 
for 30 years.  She buys her vegetables on the black market where 
they are grown by co-operatives.  Maria would farm her own 
vegetables if she had a piece of land to farm on.  She lives in 
Urbanisazao , right across the road from the Praca de Touros.  Maria 
helps to support 3 of her  grandchildren.
She earns approximately 70MT a day (R23)
To her, the biggest improvement in the area would be a public toilet 
facility as well as running water.  
MARIA AFFONSO 54 YEARS, MARKET STALL OWNER
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Helena has been growing her vegetables around the Bullring for 3 years. 
She used to be employed by the co-ops that produce most of the fresh produce
 sold on the streets of Maputo.  She grows vegetables  to sell in the  informal markets and for her own personal use.  
Helena would be very willing to pass on her knowledge to “any young girls that are willing to learn”, and believes that 
there is definitely more opportunity for Urban agriculture in Maputo.   
HELENA FERNANDA (40 YEARS ) URBAN AGRICULTURE Helena grows...onions, lettuce,
 parsley, morogo watercress, banana’s
& maize
PLAN: HELENA’S GARDEN
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This lady, (who did not want to disclose her name) owns a small convenience store in the
 informal Market.  She’s owned this store for about 10 years and currently lets it out.   She is retired. 
 She explained that the market used to be inside the bullring until the building became too dirty and neglected. 
 A decision was taken to move the market  outside just behind the bullring.  They settled on the land freely.
 Currently  the municipality collects a daily rent from each store.  The rent is determined according to
 what you sell and how big your stall is.  She usually has to pay around 10 MT a day (R3,30).
 Her income is approximately 100- 150 MT a day (R33 to R50).   She acquires her goods 
anywhere, and sells a wide range of items including: oil, onions, eggs, 
vinegar, sugar, salt, tea, spices, toothpaste, cold drinks, flour,
 baking powder and chilled soft drinks.
 Her biggest concerns are that there is nothing for 
the children to do around the area, and that the municipality
fails to deliver services even though they always collect rent.  
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CONVIENIENCE STORE OWNER 
Salvador has been self-employed from the 1960s.  He acquired this
particular shop in 1976. He is without a formal education, but 
has never worked for a company and currently employs 28 people,
 including some of his own children.  He has 7 wives and 21 children
 and owns another shop and restaurant in the province of Gaza. 
 The spare parts that are sold range from new to second hand and 
are mostly acquired from the South African black market.  
Salvador owns a truck, with which he travels to Johannesburg
 to collect new stock.  This particular shop is the first and 
biggest spare parts supplier in the area .  A monthly fee
of 22 000 MTN (R 7300) is paid to the municipality.   His main concerns
are that the municipality delivers no services.  He also believes
that the Bullring should be restored and used for shops and other
facilities such as a library and an adult education centre.     
PLAN:  Shop 7.
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SALVADOR SEITE (59 YEARS ) SPARE PARTS SHOP OWNER.
FERNANDO (17 years) WANTS TO BE A DANCER!
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02  SITE  MACRO ECONOMIC ACTIVITY:  SHOPRITE SHOPPING CENTRE
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1.   Internet & printing 
2.   Photo Printing
3.   Restaurant/ Take away
4.   Restaurant/ Take away
5.   Graphics
6.   OK Furniture
7.   OK Furniture
8.   Pharmacy
9.   Jewelry
11.  PEP Stores
12.  Furniture 
13.  Shoes
14.  Upmarket Furniture
15.  Central Bazaar
16.  Standard Bank
17.  Standard Bank
18.  Shoprite
19.  Shoes
20.  Millenium Bank
21.  Millenium Bank
22.  Take aways
23.  Food & Take away
24.  Expresso Image
25.  Nike Store
26.  Woolworths
27.  CNA
28.  Upmarket Furniture
29.  Dulux Paint Shop
30.  Mazda Showroom
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FENIAS CHONGO -SHOPRITE MANAGER
 
This Shoprite supermarket and shopping centre is the largest in Mozambique,
 and was opened in 1997.  It is South African owned .  The land was obtained through
a negotiated deal with the city of Maputo, by which Shoprite would contribute to the construction of the 
“park of peace” opposite the centre.  The store currently employs 140 people.  The entire centre is owned
and managed by Shoprite Properties.  The other stores that rent space in the building range from other South 
African chain stores to some locally owned shops.  Most of the shops cater for a high income-based clientele, 
from other parts of the city.  Most of the people from the surrounding area
 cannot afford to buy anything in this shopping centre.  The centre pays
a montly municipal tax.  As the economy is growing in Mozambique,
Shoprite is building more shopping centres.
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4.3  SOCIO-ECONOMIC ISSUES   INTERVIEWS
        Educational facilities around the site
The site is adjacent to four schools in the area, 2 primary 
schools and 2 high schools.  The interviews with teachers and 
the headmasters revealed that these facilities are severely 
lacking and that there are huge demands placed on the staff.  
The following interviews were conducted:
1.  SOFIA ABDUL RAUFO (English teacher)
2.  PAUL MASOI (Pedagogic Director)
1
2
SOFIA ABDUL RAUFO - ENGLISH TEACHER
 Sophia is a grade 6 and 7 English teacher at a primary school in the area.    
This school currently has 750 scholars and is  in dire need of new facilities.
Basic teaching materials such as dictionaries, black boards and stationary are needed. Sophia says that
she has to produce most of the teaching materials herself, as the school has no such resources.  There are
no library and no  sports facilities .  The kids make use of another schools facilities
to practice sports.  As the hospital in the area is always overcrowded, medical facilities are also needed.
  
 
PAUL MASOI - PEDAGOGIC DIRECTOR 
Mr Masoi is a very welcoming school principal who maintains rigorous discipline in running this little Primary School.   His first words to us were: “ This 
school is fine.” It didn’t take me very long to realise that under the circumstances of a severe lack of resources this little school is doing as well as it 
possibly can.   School classes are rotated to accommodate an impressive total of 2007 scholars per day!    The school needs better furniture, a library with 
books, teaching materials, sports facilities, an IT-system, and is currently functioning with the bare necessities. A first aid centre, cultural facilities and a 
gymnasium would be fantastic.   Since the classes have to be rotated, one finds school kids playing in the streets throughout the day, with no supervision.  
During playtime the schools in the area make use of the open park in front of the bullring.  Most of the children come from the surrounding residential 
areas.  
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0 5  PROGRAMME

5.1    DEFINING THE PROJECT BRIEF
The initial selection of the site was based  on its particular set 
of disparate formal objects, and its precise position in between 
the ‘City of stone’ and the ‘City of Reeds’.  However, like many 
places in Maputo, this area is also in desperate need of an  
intervention to form the basis of a more positive future urban  
growth.    
From the urban analysis   a project brief can now be derived. ,   I 
propose to develop my brief by examining the dysfunctional 
aspects both spatially and socio-economically, and finding 
strategies to improve these shortcomings.   Furthermore, my 
programme has been inspired by the tremendous potential, 
which exists around the site, but which lacks a greater 
organising principal.  
The bullring is beginning to fall apart.   It is surrounded by a 
predominantly residential area which is now uncomfortably 
close to what is a thriving light-industrial car fixing zone.   The 
oil and dirt from the cars is creating a contaminated 
environment.  It is clear that the industrial activity is the 
generator of a lot of income and attracts many young men in 
the area.  It is also the centre point of all the micro and medium 
scale economic activity in the area which consists of the selling 
of spare parts, food markets, pubs and restaurants, and a lot of 
diverse informal trade. 
The building however, is mostly empty and in it is clear that 
what has sprung up informally around it is causing 
environmental problems.  I have chosen to re-locate and 
provide a space for the car-workshops elsewhere on the site.
  
 From the urban study I found that there are 3 major primary 
schools and 1 major high school in the area, all within walking 
distance from the site.  From the interviews that were 
conducted with the school principals, it became clear that all of 
these schools are in need of more facilities, and that there are 
absolutely no spaces available to perform any extra mural 
activities in the area. 
 The fact that some of the schools are so overcrowded that they 
have to rotate the children in two hour sessions means that at 
any time there are at least 1000 children running around 
aimlessly in the area!  The school grounds also have no large 
play spaces , or sports and recreation facilities.  Currently  the 
teachers take the children to play in the forlorn 'park of peace' 
opposite the Bullring.  
The Bullring is an extremely large building and can 
accommodate a whole range of different uses.  It is however 
also a very imposing structure which disrupts pedestrian 
movement on the site and needs to be opened up on ground 
level.  Since the area is in such desperate need of extra-mural 
facilities for the youth, I have decided to re-use the existing 
structure for these purposes.  To be able to maintain the 
building, the municipality needs to rent out a certain portion of 
the space. 
I therefore propose a mixed-use development which includes 
the transformation of the Bullring as well as the opening up of 
the existing shopping centre, in order to better connect all the 
disparate elements, to the surrounding urban structure as well 
as to maximize utility.  
Furthermore I propose the construction of smaller buildings on 
the site of the existing park,  by dividing the large undefined 
spaces and creating courtyards, for play, sports and urban 
agriculture.  
1: RE-LOCATE  THE LIGHT-INDUSTRIAL ACTIVITY
 
    Accommodate +- 10 new medium sized workshops
    enabling the following activities:
    1) Rentable workshop units (modular)
    2) Storage facilities
    3) Car wash areas
    4) Water collection points
    5) Small shops
    6)  Ample parking space
    7) Courtyards
    8) Treed walkways
2: DEVELOP THE PARK 
    1) Sports Facilities:  Soccer field, physical education
    2) Create better connection to shopping Centre 
    3) Pedestrian  public  boulevards
    4) Allow for informal commercial acitivity on the edges
    5) Maintain open space through a large-scale urban
        agriculture 
    7) Allow for play spaces
4.2    PROGRAMME
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5.2   TRANSFORM THE EXISTING BULLRING
    GROUND FLOOR:
    1) Open up the ground floor 
    2) Allow for commercial, rentable units 
    3) Restaurants, shops, market spaces, 
    4) Agricultural equipment warehouse, 
    5) Public Ablution facilities 
    6) Multi-purpose performance venue
    7) Dressing  rooms
    8) Rehearsal space
    9) Ticket sales
    10) Refreshment sales
    11) Storage space
    12) Family Medical centre, with First-aid facilities and
 -  an HIV/Aids testing station with pharmacy.  
FIRST FLOOR:
    1) Municipal library, with a children’s  & adult section.  
    2) IT- Facilities  
    3) Study Spaces
    4) Pause areas for reading
    5) Children’s corner
    6) Art Studios
    7) Auditorium 
    8) Seminar rooms & flexible teaching spaces
    9) Office space
    10) Small snack bar
    11) Ablutionss 
5.3    OVERLAYING PROGRAMME ONTO THE SITE
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             Soccer Field 
        Ablution facilities
      Equiptment storage
Children’s Library
Ablutions LIBRARY
Teaching rooms
Art Studios
Seminar room
Offices
Auditorium
Gallery
Snack bar
Adult & Youth Library
Ablutions
Storage
Pause areas
Study spaces
IT- Section
Story corner
Play spaces
Teaching area
PUBLIC FOYER
main entrance
Ablutions
Ticket booth
Dressing rooms
rehearsal rooms
Storage
Backstage
lights & Sound
Refreshments
EDUCATION +
PERFORMANCE 
LIBRARYTHE TRE Ablutions
Cloak room
GROUND FLOOR FIRST  FLOOR
LIBRARYRET IL
   Rentable shops
Agricultural equipment
Seeds
Internal market 
Restaurants
Pedestrian routes
SPORTS &
RECREATION
AGRICULTURAL
Play spaces
Chapa Workshops
Car wash spaces
Parking
Open courtyards
Water collection points
Small shops
Storage facilities
Informal trade
Pedestrian routes
5.4    ORGANISATIONAL  STRUCTURE
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This diagram illustrates how the transformed bullring could become a major educational and 
recreational node in the city of Maputo.  Its location on the edge of the formal city and along a 
major access route, between the port and the airport means that it is very accessible. I propose 
that the investment can be of a significant size as it acts as an ancillary facility to many of the 
schools from the northern, informal, and under-serviced  parts of Maputo.   
  
CITY OF MAPUTO
Diagram illustrating the bullring as an educational and recreational node
Schools
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6.1    DESIGN  CONCEPTS
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Thus far I have investigated the notion of the dialectic on two 
different levels; namely the urban design level and the detail 
design level.  
On an urban level I have shown how Maputo as a city, through 
its colonial heritage and a post-colonial process of liberation, is 
dialectic in nature.  Furthermore I have shown examples of 
how the formal and the informal intersect positively through 
typological studies of the city.  Finally I defined my 
understanding of informality and how that could inform new 
ways of thinking about design.  
On a detail design level I have investigated how three different 
architects have dealt with modernity and identity in a post-
colonial (colonial) context.  I have tried to express how each of 
the three designers have found ways to juxtapose and 
synthesise opposing phenomena to express a clear sense of 
place and identity.  From the above mentioned analysis the 
following design methodologies can be derived:
1. Connections
The city seen as a series of interconnected urban forms and a 
series of interconnected social forms.  By being familiar with 
the existing social networks and systems of a place, architects 
can have a richer understanding of the environment and will be 
able to better connect the urban forms.  These connections 
also span across many histories which can be read as the 
different layers of the city. The city is therefore seen as a series
of pieces adding to a whole:  Buildings should never be 
conceived as singular detached objects, and new interventions 
need to consider the surrounding context in such a manner as 
to direct the future growth positively.  
2. Transformations 
I will refer to an article by Rodrigo Perez de Arce which has 
shown, how old buildings which are no longer in use can be 
transformed through a process of addition and subtraction, to 
have a new life, transcending the oppressive associations of 
the past.  Such a process does not necessitate the destruction 
of these buildings.  
3. Thresholds
The layering from public to private in the city is an essential 
part of connecting the formal and the informal, whilst enabling 
the street to be a lively place and an economic generator in the 
city.  
4. Flexibility (Liminality) 
 Urban intervention, where suitable, is seen as open ended and 
flexible to allow for open interpretation and addition by others.  
As such an urban intervention can be seen as the germinator of 
the future urban growth rather than the entire planning of it.    
5. Juxtapositions
 Spatial and material metaphors can be used to a great extent 
to illuminate opposing themes in the design.  As in Hegel's 
philosophy of the dialectic, difference serves to highlight the 
contrasting parts.  Indeed the entire design proposal will be 
made up of a series of Juxtapositions.  
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6.1.1  CONNECTIONS
Apart from the object buildings that distinctly characterise the 
site, another striking feature is its precise location as a space in-
between the ‘City of Stone’ and the “City of Reeds’.  The 
immediate urban response would be to connect the two sides. 
Thus I have traced the existing pedestrian pathways and where 
possible have created through routes which create a more 
continues urban environment, also connecting the two cities.
My site as a space in between, should also embody aspects of 
both the formal and the informal city.  Thus, I see my design 
intervention as a mediator which connects  the two sides.  
Architect and theorist Rodrigo Perez de Arce, investigates the 
concept of transformations and additions in architecture in his 
paper entitled:  Urban Transformations & The Architecture of 
Additions published in 1978.  
Perez de Arce illustrates how urban growth happened in Rome 
and other cities by a process of transformation in order to re-
create and re-use existing structures.  He illustrates this with 
countless examples and motivates that urban growth in 
modern cities has become reductive and segregated.  He 
argues that Additive Transformation as a method of growth 
and change in the city has many significant benefits which are 
imperative for the quality of the city.  (Perez de Arce 1978: 237)
The first point he raises is that the planned assimilation of parts 
into an existing foundation prolongs the life of a given 
structure.  Secondly it reduces the loss to the community in 
both material and social forms by not interrupting the 
everyday life of the people.  The third and final motivation for 
urban growth through transformation is that it spatially 
manifests and encourages a sense of 'place' in the city through 
continuity in the urban form and history:
“This sense of continuity is further reinforced by the 
intelligence of successive generations which, through trial and 
error, produces a type of architecture which, by being so 
meaningful in social terms, by being elaborated with the 
concurrence of so many people, becomes almost necessarily a 
product of great quality” (Perez de Arce 1978: 237)
 6.1.2   URBAN TRANSFORMATIONS + ADDITIONS If we examine the drawings on the following two pages, the 
principle of transformation which Perez de Arce investigates is 
clearly illustrated.  Some of the projects are hypothetical and 
were never built; others show transformations that did indeed 
take place.  These illustrations refer to spatial as well as 
ideological transformations where both the function and 
symbolic meanings of the buildings are re-invented.  (Perez de 
Arce 1978: 249)
What is particularly noteworthy in the illustrated examples is 
the fact that these amphitheaters were all monuments in the 
cities where they were built.  The process of transformation 
therefore also subverts the hierarchical power that 
monuments exercise over their surroundings.  “Monuments 
constitute unique nuclei around which development will take 
place.  “(Perez de Arce 1978: 249)  The possibility or 
reabsorbing a monument such as an amphitheater into the 
living city , created wonderful opportunities for the creation of 
public space within and around the buildings.  
“To understand monuments as pieces of cities, sedimentations 
of materials that can be transformed, adapted, and arranged 
for a fresh life, does not mean a cultural adventure, but a great 
project…  Today this analysis can and must be carried out upon 
the cities outskirts too.  There are factories, farms and suburbs 
that need to be used not simply in terms of re-use but through 
a plan.”           
 
Aldo Rossi (Perez de Arce 1978: 266)
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How can these ideas be applied to my design?
The kind of transformation that Perez de Arce investigates is 
one that takes a significant amount of time to be achieved, and 
it is  a collective piece.  
By opening up the ground floor of the existing bullring, and by 
making the spaces available for diverse uses, the bullring will 
take on a new life.  This transformation will have a very large 
effect on the space directly outside of the building, as an 
informal city will always latch on to a formal city.  Thus I can be 
certain that if I provide formal rentable retail spaces, the 
informal will follow to fill up the adjacent spaces!  Over time, 
impermanent structures will become more permanent and so 
the process of transformation begins! 
The design resolution will have to make a distinct division 
between what is civic public space and what is space that can 
become part of an organic network of structures which will 
grow from the transformed bullring. 
 AMPHITHEATERS  TRANSFORMED 
                  
“The amphitheatre has got a precise and unequivocal form and also a function; it is not thought 
to be an indifferent container, quite on the contrary, it is extremely precise in its shape, in its 
architecture and its structure…but an extraordinary event, one of the most extraordinary 
moments in the history of humanity transforms its function; a theatre is transformed into a city 
…” Aldo Rossi (Perez 1978: 242)
1 2 3 4
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List of illustrations:
1.   Carlo Fontana: Plan and Elevation of the Colosseum with proposed church on the arena.  1723.   (Perez de Arce: 1978: 242)
2.   Nimes: Les Arenes.  The amphitheater converted into a town.  1782.  (Perez de Arce: 1978: 242)
3 -4.  Lucca: ‘Piazza de; Anfiteatro’, areal view and plan.  (Perez de Arce: 1978: 242)
5.  Arles: ‘Les Arenes’.  The amphitheatre converted into a town (drawing based on 18th century etching.  (Perez de Arce: 1978: 243)
6.  Nimes: ‘Les Arenes’.  External view based on etching by Cornelius Apostool.  1794.  (Perez de Arce: 1978: 243)
7.  Florence:  The amphitheatre absorbed into the urban domestic texture.  1924. (Perez de Arce: 1978: 243)
Colin Rowe compares the (old) city of spaces, with the (new) 
city of objects, and proposes that neither the one nor the other 
should be the dominant structure of the city but rather that 
they should begin to merge with one another:
To summarize: it is here proposed that, rather than hoping and 
waiting for the withering away of the object (while 
simultaneously manufacturing versions of it in profusion 
unparalleled), it might be judicious, in most cases, to allow and 
encourage the object to become digested in a prevalent texture 
or matrix.  It is further suggested that neither object nor space 
fixation are, in themselves, any longer representative of 
valuable attributes.  The one may, indeed, characterise the 
'new' city and the other the old; but, if these situations which 
must be transcended rather than emulated, the situation to be 
hoped for should be recognised as one in which both buildings 
and spaces exist in an equality sustained debate.  A debate in 
which victory consists of each component emerging 
undefeated, the imagined condition is a type solid-void 
dialectic which might allow for the joint existence of the overtly 
planned and the genuinely unplanned, of the set-piece and the 
accident, of the public and the private, of the state and the 
individual.  It is a condition of alerted equilibrium which is 
envisaged; and it is in order to illuminate the potential of such a 
contest that we have introduced a rudimentary variety of 
possible strategies.  Cross-breeding, assimilation, distortion, 
challenge, response, imposition, superimposition, conciliation.                                         
 (ROWE 1978: 83)  Extract from the chapter:
                         'Crisis of the object: the predicament of texture.’  
6.1.2  TRANSFORMATIONS:
           FROM OBJECTS TO SPACES ...
FROM CLOSED AND SOLID
TO OPEN AND TRANSPARENT
SUBVERT PENETRATE INTEGRATE INFILTRATE
Le Corbursier:  Project for Saint-Die, Figure ground plan
(Rowe 1978: 62)
Parma,Figure ground plan  (Rowe 1978: 63)
THE CITY OF SPACES VS. THE CITY OF OBJECTS 
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How can these ideas be applied to my design? 
The bullring can be transformed from a completely solid object 
building, to a more transparent building which frames  open an 
accessible public space during the day, and which can 
simultaneously house large public events at night.  The same 
concept can be applied to the existing shopping centre which 
can be inverted to face outwards and form public spaces. 
THE SPATIAL TRANSFORMATION OF THE BULLRING 
OVER  TIME
Closed object Open up the object Add to the object Allow informal growth in
and around the object
The object is digested and 
becomes an integral part of
the city!
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THRESHOLDS
The following visual essay describes a palette of elements 
found in the city , which will be used in my own design 
intervention
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Thresholds are extremely effective in differentiating one space from another.  They define entrance ways, seating, green spaces, and 
various kinds of edges in the city.  Such thresholds are a universal element for design and are also very common in traditional African 
settlements.  
SURFACES
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The Portuguese tradition of patterning with tiling and paving is found both in the ‘City of Stone’ and in the ‘City of Reeds’.  It gives the city a 
colourful artistic feel, as do the countless mural adds that are painted onto blank walls.  
TECTONICS
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Maputo is a showcase both for sophisticated and highly accurate buildings made out of concrete, as well as the more rustic handmade 
features woven out of reeds or crafted out of timber.  This combination of the hard and soft, the industrial and the handmade is an aspect 
that I will seek to exploit in my design.  
FACADES
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Patterning and screens on the facades of buildings give the city life on its vertical planes, simultaneously reinforcing the city’s horizontal 
and vertical grid structure.  The quality of light that this screening provides on the interior of the buildings is simply beautiful.  The use of 
breeze blocks and screens will also be considered in my own proposal as it is also appropriate for the tropical climate of Maputo and can 
eliminate the need for glass in certain instances.  

           
7.1 Design Development
7.2  Urban design Proposal
                   
7.3 Detail Design
7.4  Technical Aspects         
0 7  ARCHITECTURAL RESPONSE

The architectural intervention will be explained in three different stages.  The urban design proposal , the architectural resolution  and 
finally the technical aspects.  I have included a brief section which shows some of the design development.  Please note that the design 
process has been much more complex than could be represented in this document.  I will conclude this section by showing how the 
methodologies that have been extrapolated from the theory section of the thesis, have been carried through into the detail design of 
elements of the intervention.  
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 7.1.1  URBAN CONCEPTUAL DEVELOPMENT
            FINDING THE URBAN STRUCTURE
Concept 1:  
Develop the park with residential, mixed 
use and public facilities.  A sequence of 
courtyards and thresholds filter the 
spaces.  Pedestrian routes connect the two 
cities on either sides of the site.  The 
bullring is opened up on ground level and 
the space around  replaces the public park.  
Concept 3:  
Move the existing chapa fixing workshops 
from the bullring to the bottom end of the 
site, closer to the other existing industrial 
areas.  Create a forest of trees around the 
bullring which would become the public 
park but also encourage the informal city 
to grow organically into the existing 
structure.  
Concept 2:  
Variation of  concept 1 exploring how the 
existing pedestrian routes could start to 
influence the design.  The site is seen as an 
intermediate space, connecting the ‘City 
of Stone’ with the ‘City of Reeds’.
Concept 4:  
Develop a linear strip between the park 
and the shopping centre which would 
house the chapa workshops.  The existing 
park would be used for urban agriculture.  
The strip connects two nodes:  An 
education and public entertainment node 
housed in the old bullring and a sports 
node as the bottom of the site.  
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Concept 5:  
The linear strip between the park and the 
shopping centre is divided into a 
pedestrian and a vehicular zone. Where 
the pedestrian routes meet the strip, 
courtyards are formed.  The sports node is 
enclosed by a building housing facilities.  
Avenues of trees are used to define 
pedestrian paths and edges.
Concept 7:  
An exploration in shifting the axis of the 
strip away from the Bullring.  The strip now 
also connects to a ramp which becomes 
the entrance to a public library on the 1st 
floor of the existing bullring.  
Concept 8(final):
The axis is shifted to join up directly 
with the bullring.  The strip is reduced 
to a series of catalytic interventions 
and courtyards where pedestrian 
routes meet.   All the existing 
pedestrian paths are integrated.  
Mounds define the public park in front 
of the bullring and a forest on the other 
side.  
Concept 6:  
The axis is shifted to join up directly with 
the bullring.  The strip dissolves into a 
shaded market which runs right through 
the existing building.  
 7.1.2  URBAN CONCEPTUAL DEVELOPMENT
           THE FLEXIBLE FRAMEWORK OF THE ACTIVITY STRIP 
The initial activity strip design developed out of a 3m x 3m grid 
which would best accommodate the car fixing workshop 
spaces.  9m x 9m cubes were developed which could then be 
subdivided as shown in the diagrams.  
The strip has a vehicular and a pedestrian edge.  Shop spaces 
can therefore face out to the pedestrian edge  and the 
workshop spaces front onto the vehicular edge where ample 
parking is provided to accommodate informal car fixing, 
washing and oil services.
As shown in the urban design development there was a lot of 
exploration as far as the orientation of the strip and how it 
would eventually connect with the bullring.  I flipped it around, 
twisted it, reduced it, and then built it up again until  a final 
design emerged.  
Conceptually the strip can be understood as the antithesis to 
the object buildings that exist on the site.  Instead of being self-
referencial and imposing, the strip acts as the urban connector, 
by defining outdoor spaces.  It is the space building rather than 
the object building, the Plan libre rather than the Raum plan.
Initial Activity strip design.  
Workshops  
Storage
Shops
Courtyards
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 7.1.3  DESIGN  DEVELOPMENT
           INITIAL RESPONSES TO THE EXISTING BUILDING
A number of different strategies were explored when it came 
working within the existing building.  Most of them inspired by 
Lina Bo Bardi’s works in Salvador.  The approach was to return 
to her ideas of juxtaposing the industrial and the hand-made, 
the soft and the hard.  In this case the reeds and the concrete. 
The idea of weaving fabric through and out of the existing 
structure captivated me because it has a large effect but 
requires a very small input.  
The final idea of connecting the existing building with an elevated walkway which originates in the strip and ramps up to the level of the library entrance on the first floor.  
Inspired by the Dutch Embassy in Maputo by Claus en kaan Architecten, I explored the idea of wrapping the building in bamboo
which would then become the sunshading device on the various sides of the building.    
An initial sketch exploring the idea of weaving fabric in and out of the building to connect  to the strip.    
A sketch showing a box popping out of the building,  which forms 
a shaded entrance portico.  It houses an Auditorium on the first floor
The box is wrapped in bamboo and it glows at night!
Light structure with fabric to form a market through
the building
104
 7.1.4  DESIGN  DEVELOPMENT
           INITIAL RESPONSES TO THE EXISTING BUILDING
The diagrams illustrate the first attempts at converting 
the existing building into a mixed- use, civic theatre with 
rentable retail space and areas for informal trading on 
ground floor, and the library and adult training facilities 
above.  
Since the building is very deep in cross-section, it is 
impossible to ventilate it without creating a very 
generous internal passage.  This also created the 
opportunity for retail space on the inner skin of the 
building.  The design challenge on the ground floor was 
to be able to separate the everyday  retail functions 
from the more formal  performance space.  The central 
space has been left open, to allow it to accommodate 
various uses such as a trading, performance or sport.  
On the first floor, I tried to articulate the new through 
routes by cutting away at the floor slab.  This idea was 
heavily criticized.  The library was also criticized for 
being overly large.  I therefore decided to create more 
flexible teaching spaces.  
The entrance to the library on the second floor relates to 
an earlier urban proposal and has since been shifted.  
GROUND FLOOR
FIRST FLOOR
Activating the ground floor as a catalyst 
through retail space
Spatial programming: red = retail
yellow = formal performance venue
Horisontal and vertical circulation and
fire escapes (yellow)
Spacial programming
Circulation (red) Ablutions (blue) and 
fire escapes (yellow)
Horizontal circulation in yellow.
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 7.1.5  URBAN CONCEPTUAL DEVELOPMENT
           PROCESS  MODELS
Greater urban context model and topography Exploring the form of the existing building
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7.2.1   FINAL  URBAN DESIGN PROPOSAL
Two nodes connected by an activity strip  
During an average day I envisage that various schools will book 
to utilise the various facilities at different times.  This suggests 
a large pedestrian movement between the two nodes.  
Futhermore the strip is activated by the urban agriculture and 
the workshops which will ensure that there is bustling activity 
at all times.  Soon the people in the area will start setting up 
their shops inside and along it to take advantage of this brilliant 
economic opportunity!  
Education
& Recreation
Sports
Connectivity Strip
Pedestrian through routes
The pedestrian movement routes are connected through the 
existing bullring and shopping centre to form a continues 
urban structure.  They pull the two cities closer to each other. 
I propose the planting of fruit trees along the pedestrian 
avenues which will provide shade but also tie in very well to the 
agricultural component of the design.  
 The final urban design intervention does not differ much from 
the initial conceptual ideas.  Its central idea is still that of a strip 
which acts as a device which connects the two cities.
Where possible, the existing pedestrian routes are continued 
through the bullring and the shopping centre, to activate 
public space in and around these buildings and  to create an 
urban continuity.  The strip contains many different functions, 
and acts as a catalytic intervention which drives the future 
urban development of the site.  It also acts as the main artery 
between two busy public nodes, namely the bullring, 
transformed as a theatre, library, market place, public space 
and the soccer field at the bottom of the site, which is the 
dedicated space for physical education and sports.  
Courtyards are created where the pedestrian routes culminate 
in the strip.  The routes are articulated as walkways with fruit 
trees.  The courtyards are lined with shops. A walkway of 
slatted light in turn connects the courtyards to one another.   
Trees are used to define the edges of the site, where informal 
activity can take place.  
 The intervention seeks to connect  a diverse range of activities 
with one another.   This allows the children to  play, the women  
to farm and sell fresh produce, and the men to fix cars, all 
alongside one another.    Education, economic empowerment 
and recreation become an integrated urban system 
Pedestrian Movement Routes
Areas of the design intervention (built form)
Areas of the design intervention (landscape)
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Open Green Space
The design maximizes open green spaces but also 
differentiates them from one another.  The largest space is set 
aside for urban agriculture, yet pedestrians can still traverse 
the site freely.  The linear strip divides the park space in front of 
into two different sections. On the left it is a sunny park with 
large low lying mounds that define seating and highlight 
existing movement routes.  On the right is a forest park which 
encourages informal growth to latch onto the bullring.  
Vehicular Movement 
A new road is proposed alongside the activity strip in order to 
activate the car fixing workshop’s, since they have been moved 
away from the bullring.  It  also serves the agricultural 
component by ensuring easy transportation of goods.  There 
will be taxi  pick-up and drop-off points along the strip.  
Public Parks & Play spaces
Urban Agriculture
Edges and walkways with trees
Roads
Direction of traffic flow
Sunny
Shady/ forest
Agriculture
Sports
Mixed use with catalytic elements that instigate 
informal growth.  
Agriculture with fruit trees on the edges
Land use
The site suddenly offers an extremely diverse set of 
opportunities and facilities for work, play , recreation, 
performance, education and simply integrated community life.  
Public parks
Sports
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7.3.1  ARCHITECTURAL RESOLUTION OF THE ACTIVITY
           STRIP
The construction of the strip is conceived of two basic 
materials, namely concrete and bamboo.  The concrete is used 
as  the structural element and the bamboo is used as the in-fill 
which creates slatted light and shading on the elevated 
walkway.  
As the drawings illustrate, the bamboo structure clips onto the 
concrete.  Shade-cloth is woven between the bamboo slats on 
the ramp section.  Elsewhere the bamboo structure is simply 
left and the people can add their own layers to the structure.
The strip design is really about creating an open framework, 
which welcomes and creates the opportunity for people to add 
to it easily and make their own spaces within it.  This way, the 
spaces are dynamic and constantly changing, to adapt to the 
fast changing life in the city.   
Some sections have been well defined, others have been left as 
un-defined as possible in order for the interactive and catalytic 
qualities of the space to work. 
  
Workshop spaces are treated like small industrial buildings 
which let in the south light from above.  Like the bullring, the 
programming of the strip will have a catalytic effect on the 
surrounding areas, and generate an informal urban growth 
which responds to it.  
Figure ground plan of the Activity strip.
Not to scale
The strip as a catalyst for informal growth
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Photograph of final model illustrating the axial route.
  FINAL  OVERALL  SITE  PLAN
Activity Strip
Urban agriculture
Pedestrian pathways
Public park with mounds
Existing bullring
Sports field
Mound with seating for
spectators
Existing Shopping Centre
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7.3.2  PLAN OF THE ACTIVITY STRIP FOLD-OUT
SCALE 1:300
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A
B
1 see pg
2 see pg
3 see pg

AB

7.3.3  SECTIONS OF THE ACTIVITY STRIP
SCALE 1:300

AGRICULTURE



7.3.4  THE DESIGN OF THE CHANGE ROOMS 
The individual buildings of the strip are all designed to be 
simple, appropriate and to correspond with local building 
traditions.  I have made extensive use of breeze blocks to 
eliminate the need for glazed window sections and ensures 
that the buildings are well ventilated.  The symmetrical layout 
allowed me to separate the male and female blocks and to 
create a central courtyard where seating is arranged around a 
water tank which collects the rain water.  
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Photograph of final model illustrating the changerooms
7.3.5  THE DESIGN OF THE  SHOPS AND CAR  WORKSHOPS
Workshop spaces are treated like small industrial buildings. The 
modular layout allows for  easy subdivision and various 
different arrangements.  Shop spaces could also become 
storage units.  The module is designed for maximum flexibility 
which allows for easy adaptation.  I have chosen the concrete 
barrel vaulted roofs to allow the addition of a second story at a 
later stage, which might consist of housing.   The screened 
walkways tie the individual buildings into a framework.
Photographs of final model showing workshops.
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7.3.6  THE DESIGN OF THE ABLUTION BLOCK
This little ablution block has an outer skin made out of breeze 
blocks and a more solid inner skin.  Once again it allows the 
breeze to flow through the building in the tropical climate.  On 
each outer corner a deep basin creates  a place for the women 
who farm to wash their crops.  The butterfly roof allows for a 
central water catchment area.  The design was inspired by the 
buildings of José Forjaz in Maputo.  
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The strip as a catalyst for informal growth
7.3.7  PHOTOGRAPHS OF THE FINAL MODEL
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This enclosed courtyard has a very simple square form and is 
framed by slatted light which animates the surfaces on the 
walls and ground.  Seating wraps around it to create a place 
where women can sit and watch the children play. 
The activity strip seeks to re-organise the existing informal activity on the site in order to create better public spaces.  I specifically chose to 
give the structure vertical legibility through the introduction of a ramp into the bullring.  This not only makes the framework legible in the 
large open spaces which surround it but it also allows it to be used for advertising which can generate an income.  Furthermore the ramp 
structure divides the public space around the bullring in two sections which can now be differentiated from one another.  
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Each courtyard space has a different nature which will be determined 
by the activity which takes place around it.  This creates diversity within 
a very modular and functional piece of architecture.  As the activity of 
the people begins to leave its marks, each courtyard will develop a 
distinct feeling to it.   
The design seeks to harmonize geometric simplicity with the beauty of 
slatted light.
The existing parking lot of the Shopping centre has been populated with trees to re-define its nature from a barren non-place to a more habitable urban 
space.  Trees are extremely important in a city like Maputo where everything takes place under the cool embrace of the shade.  They also create legibility 
within the greater urban structure.  
7.3.8  ANALYTICAL SKETCHES OF THRESHOLD SPACES
The layering of structure, shade, level changes, trees and 
verandahs are design tools to create thresholds between 
various spaces.  As the design intervention is about minimalism 
and simplicity, the threshold spaces articulate the architectural 
language.  
Diagram illustrating the structural grid which determines the transition between spaces.  
Section illustrating how a shop front can incorporate thresholds to create place on a street corner  
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View down the walkway, illustrating the filtered light created by the bamboo slats above.  
View of a courtyard space, illustrating level changes and place-making around the trees
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7.3.9  PERSPECTIVE SKETCHES
121
122
Perspective sketch of the enclosed courtyard illustrating  the pedestrian edge of the activity strip.  
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Perspective sketch showing the urban agriculture alongside the vehicular edge of the activity strip and the bullring in the distance.

7.3.7  TRANSFORMING THE BULLRING
           EXISTING STRUCTURE
124
SECTION THROUGH EXISTING BUILDING
3D showing birds-eye-view of the bullring Photograph of model, showing the internal structure.  3D Showing front facade of the existing structure
EXISTING GROUND FLOOR PLAN EXISTING FIRST FLOOR PLAN
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INTERVENTION ON GROUND LEVEL:
GROUND FLOOR PLAN
SCALE 1:600
LAND-USE
CIRCULATION
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FIRST  FLOOR PLAN
SCALE 1:600
INTERVENTION AT FIRST FLOOR LEVEL:
LAND-USE
CIRCULATION
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DETAILS 
(Please refer to Section AA)
DETAIL 1: SCALE: 1:25 DETAIL 2: SCALE: 1:10
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DETAIL 3: SCALE: 1:25
TECHNICAL  SECTION
SECTION AA
Not to scale
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FINAL MODEL OF THE TRANSFORMED BULLRING
130
Perspective sketch showing the interior or the library.  The structural rhythm of the existing building is enhanced through the use of fabric and rounded desks which wrap around the existing walls.  
Bookshelves are placed along the axis of the beams for structural reasons, this simultaneously creates a rhythm of slatted light throughout the building. The outer ring is planted  just below
the window sill to create a soft edge.  Clerestory light filters in from above to give soft even indirect lighting.
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INTERIOR PERSPECTIVE LIBRARY
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Conclusion
In this document, I have used the dialectic firstly as a lens through which to view and explain the post-colonial city 
(analysis), and secondly as tool for steering the creative design process (synthesis).
Viewing the city through these contrasts not only provides more insight into the nature of the post-colony, but also 
serves to become a methodology for suitable design intervention. Wittingly or not, this approach is evident in the 
(similarly post-colonial) works of Baragan, Guedes, and Bo Bardi, who I have taken as case studies. They use the 
frictional energy of the colonies to embolden their designs and further a sense of belonging for often contradictory 
attitudes.   
By understanding the very separate, yet inter-reliant needs of the city's inhabitants, I show that subtle architectural 
intervention can revitalise a site and moreover dramatically improve the lives of its society.  Through an urban structure 
which  stimulates mutually beneficial relationships between the formal and the informal the proposed architectural 
intervention promotes a more integrated and sustainable African city.
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Site Interviews conducted on the 16th of June 2007 with the 
help of a local interpreter: 
1.  ARMANDO  26yrs & team 2 (Mechanics)
2.  MARIA AFFONSO  54 yrs.(Market stall owner)
3.  HELENA FERNANDA 40 yrs.(Agriculture)
4.  UNNAMED (Convenience store owner)
5.  SALVADOR SEITE 59 yrs.(Spare parts shop owner)
6.  FENIAS CHONGO (Shoprite Manager)
7.  FERNANDO 17 yrs. ( Dancer)
8.  SOFIA ABDUL RAUFO 32 yrs.(English teacher)
9.  PAUL MASOI 34 yrs. (Pedagogic Director)
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